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NOTES AND NEWS

Modern society is permeated by a network of interest groups. These touch on all aspects
of social life from business and politics to the broad sphere of leisure and informal
education. For whatever interest or hobby one cultivates there is probably a network
already, and when new branches of a subject, or hobby, or interest develop groups of
enthusiasts form sooner or later. This is certainly true of the local history/industrial
archaeology/archaeology scene. The most obvious manifestations of this group activity
are meetings, usually open to non-members. The problem is that, even for those on the
lookout, it is often easy to miss these, or to find that dates clash. Take Saturday 29
October 1983 for instance. For months the date had been booked in my diary for this
Society’s Autumn lecture. Some few weeks before, an advertising sheet arrived on my
desk announcing the start of a series of annual lectures at Brixworth. Dr. H. M. Taylor,

the doyen of Anglo-Saxon Church Studies, was to be the first speaker: the date, 29
October 1983. Fortunately a closer check revealed that a clash could be avoided, Dr.
Taylor’s lecture happily being timed for 5.00 p.m. Thus it was that on that Saturday this
writer was able to sample two lectures on aspects of this county’s history. The Record
Society at 3.00 p.m. was treated to an entertaining talk on “Aspects of Blisworth’s
history from 1793 to 1983”, by Mr. George Freeston, liberally illustrated with slides.
George’s talk was enlivened by the saga of the Grand Junction canal and the Blisworth
tunnel and the navvies of our day were compared to the men who built the first tunnels
in the 1790s and the decade after. It was a free-wheeling talk by a good raconteur, a local
man in love with the stones of his native place and a great collector of memorabilia,
whose house is almost a folk museum of Blisworth.

Then oft to Brixworth for 5.00 p.m. Again, another large gathering. As far as I could
judge there did not seem much of an overlap with the Record Society audience. This
time, inside the great ancient church, a lecture of a more measured kind, with slides
sparingly but intensively used: the subject, ‘*“Churchbuilding in Early Mercia: Brixworth
and Beyond”. I wonder, are men with a serious hobby amongst the happiest of human
kind — especially if they can share it with their wives? Dr. and the late Mrs. Taylor are
the acknowledged experts on ancient Saxon churches, authors of a three volume
standard work on the subject. Yet he, a New Zealander, was first a mathematics don,
and then a university administrator: their study of ancient churches was, before
retirement, a spare-time activity, seriously pursued. The Brixworth lecture for this year
is announced, and by the time this journal has been published, will have taken place. A
body of “Friends of Brixworth” has also been formed, yet another group to extend the
local historical/archaeological network.
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MEDIEVAL WALL-PAINTINGS IN NORTHAMPTONSHIRE*
EDMUND KING

Whilst I was a research student in -€am-
bridge, my College repainted its magnificent
dining hall. In place of the browns, blacks
and whites to which we had become
accustomed, there appeared a kaleidoscope
of colour. It was an easy matter, particularly
for a medieval historian, to condemn such
modern innovation. Easy; but in this case
wrong. The college was engaged in pious
restoration. This particular research student
should have known better, for his researches
were on the administration of the abbey of
Peterborough. And for much of the early
fourteenth century the administration of the
abbey was in the hands of the family which
built Longthorpe Tower, one of the finest
survivals of English medieval wall-
painting.! The visitor to Longthorpe is not
just amazed by the range of the surviving
paintings, but reminded that the walls of
medieval buildings, both secular and reli-
gious, were once covered by a great mass of
painting and decoration. These paintings are
amongst the most attractive survivals of the
medieval period. The county of North-
amptonshire, including — as is only proper —
the Soke of Peterborough, is a particularly
good base for their study.

Before 1300

The paintings will be considered within
what must be a fairly rough and ready
chronological framework. The story must
begin at Peterborough. It is in the abbey
church that there was the first recorded
pictorial decoration of the medieval period,
and the abbey remained an important source
of artistic inspiration. These early paintings

* The revised and abbreviated version of a talk given
to the Society on 23 October 1982. Plates 2 and 5 appear
by kind permission of Mr. E. Clive Rouse and the
Courtauld Institute.

! E. King, Peterborough Abbey 1086-1310 (Cambridge,
1973), pp. 50-2; E. Clive Rouse and Audrey Baker, ‘The
Wall-Paintings at Longthorpe Tower near Peterbor-
ough, Northants’, Archaeologia, xcvi (1955), pp. 4-7.

were not on the wall, but rather on the
ceiling of the nave. They have been dated to
¢. 1220; they were restored in the 1740s, and
again in 1834.2 The ceiling is ‘of unique
interest as the only extant example of such a
ceiling in this country’. The ceiling is
divided into series of diamond-shaped
panels, in some of which are a great variety
of small paintings, including kings and
abbots, the builder with his square and
compasses, and St Peter and St Paul, the
former of whom — as is only proper — is
showing his keys. This work is very firmly
in the Romanesque tradition.® E. W. Tris-
tram, a great authority on these paintings,
remarked on the ‘virile and almost barbaric
qualities’ of the ceiling. From just a little
later than this, but no longer surviving, there
is a full record of the painting which once
decorated the monks’ stalls in the choir. We
owe this record to Simon Gunton, writing in
the late seventeenth century, though he
commented that ‘they were not to be
commended . . . for it hath long since been
found fault with, that in Peterborough
Minster you may see St Peter painted, his
head very near, or altogether as big as his
middle’.* Gunton’s description of the paint-
ings, some of which had survived into his
day, was used by M. R. James as the
foundation of a remarkable piece of detective
work, in which he found in one manuscript
in the College of Arms in London a record of
the inscriptions, and in another illuminated
manuscript in Brussels a record of the
illustrations, which comprised scenes from
the Old Testament juxta-posed with those
from the New. James thought that the
paintings dated from ¢. 1170, and that the

2 C.}J. P. Cave and T. Borenius, ‘The Painted Ceiling
in the Nave of Peterborough Cathedral’, Archaeologia,
Ixxxvii (1937), pp. 297-309.

3 E. W. Tristram, English Medieval Wall Painting. The
Twelfth Century (Oxford, 1944), pp. 58-9.

*S. Gunton, The History of the Church at Peterburgh
(1686), pp. 95-6.
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manuscript was copied from the paintings
on the stalls.> This view has recently been
challenged. The paintings are now firmly
dated to 1233 x 1245, and the Brussels
manuscript was not copied from them, for it
was made in a central workshop —at London
or possibly at Norwich — and not at
Peterborough itself.® But the identification
of the paintings remains secure. Noah and
the Ark and the Crossing of the Red Sea
prefigured the Baptism of Christ; Jonah
being saved from the Whale prefigured the
Resurrection. Using these scenes alone, the
monks could have been treated to some very
learned sermons.

The king of England when these paintings
were made at Peterborough was Henry II1.
Henry III was a pious man, and a great
patron of painters, but his tastes were a little
more setular.” His great project was the
rebuilding of Westminster Abbey, which
survives very much as his monument,
though the paintings are gone. But he took
an active interest in the decoration of a wide
range of royal castles and residences. There
is evidence of the scheme of decoration of
Northampton Castle, and in the hunting
lodges at Geddington and at King’s Cliffe.?
In the hall of Northampton Castle was the
story of Dives and Lazarus: Dives would be
seen seated in such a hall, feasting with his
friends; Lazarus stood outside, holding a
pitchfork, a dog licking at his sores. Henry
III had stories that he liked, and he liked that
one. At Geddington in 1240 an order was
given to renovate the paintings in the king’s
chamber above his bed, which had been
ruined by damp. There is no clue as to what
was painted there, but in the Queen’s

> M. R. James, ‘The Paintings formerly in the Choir
at Peterborough’, Proceedings of the Cambridgeshire
Antiquarian Society, ix (1899), pp. 178-94.

¢ Lucy F. Sandler, ‘Peterborough Abbey and the
Peterborough Psalter in Brussels’, Journal of the British
Archaeological Association, 3rd ser. 33 (1970), pp. 36-49;
The Peterborough Psalter in Brussels and Other Fenland
Manuscripts (London, 1974), pp. 108-11.

7 T. Borenius, ‘The Cycle of Images in the Palaces
and Castles of Henry 1II’, Journal of the Warburg and
Courtauld Institutes, vi (1943), pp. 40-50.

8 E. W. Tristram, English Medieval Wall Painting. The
Thirteenth Century (Oxford, 1950), p. 366-8.
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chamber at King’s Cliffe there was to be a
‘history’, and St Edmund of Canterbury
painted in a window (possibly stained glass,
possibly a painting in the niche — saints fitted
nicely into niches). What the history was we
do not know, but the record is a reminder of
the great popularity of Arthurian legend, of
stories of Charlemagne, and more recently
of Richard I's duel with Saladin.

Late in Henry II’s reign, Berengar le
Moine, the lord of Barnwell near Oundle,
built a new castle, and fortified — crenellated
— it without royal license. It may have been a
gesture more of desperation than of defiance,
for the family was already heavily in debt,
and in 1276 it sold the Barnwell estate to the
nearby monastery of Ramsey.? It is for this
reason unclear whether the paintings which
have recently been discovered at Barnwell
were commissioned by the le Moines or by
Ramsey Abbey.!” The paintings are regrett-
ably fragmentary, the best survival being of
part of the head and body of a saint, with his
hand raised in blessing. Even much better
survivals would hardly resolve this matter,
for it is one of the features of medieval wall
paintings that there is no distinction between
secular and ecclesiastical buildings in terms
of the subject matter of the paintings to be
found in them. The importance of the
information from before the year 1300,
though much of it relates to paintings that
have been lost, is that it shows the wide
range of buildings that might be decorated in
this way — royal and private castles, royal
and private manor-houses, the monastery at
Peterborough, and a number of parish
churches. After 1300 it is the parish churches
that come to occupy centre stage.

? N. Pevsner, The Buildings of England: Northampton-
shire, 2nd edn. (Harmondsworth, 1973), p. 103, where
the comments are of interest but the reference to
Peterborough as the purchaser is wrong; see J. A. Raftis,
iI(‘)lz)e 1gstate: of Ramsey Abbey (Toronto, 1957), pp.

!9 The paintings at Barnwell were recently discovered
by Mr. Brian L. Giggins; details are from his
unpublished typescript paper, ‘The Wall-Paintings at
Barnwell Castle, Northamptonshire’. Mr. Giggins was
kind enough to display his findings to the Society at the
time this lecture was delivered.
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perched on their shoulders (Plate 5). The
moral is clear; or at least, I trust it is clear.
Gossip and idle chatter, particularly in
church, would lead you to hell.?” In this way
the virtues and vices were brought to life;
and it was but a short step to paint them and
give them a life of their own. This is what
has happened at Raunds, in the ‘painting
which shows the Seven Deadly Sins, or
more strictly Pride and her six daughters.
From Pride’s body issue forth dragons or
demons, each vomiting or swallowing (de-
pending on which authority you follow) a
figure illustrative of the sin, with a shade to
point the moral.?® In such a way not just the
virtues, but the saints in Heaven, and
characters from the gospels, came down
from the walls, and walked the streets of
medieval Northamptonshire.?

From the period just after the Black
Death, the second half of the fourteenth
century, very little work survives. A distinc-
tive group of paintings, though reckoned by
experts to be of no great artistic merit, dates
from the fifteenth century. The two main
Northamptonshire series are from Ashby St
Ledgers and Great Harrowden. At Great
Harrowden, in its traditional place over the
chancel arch, is the county’s only good
rendering of one of the great set-pieces of the
medieval painter, the Second Coming and
the Day of Judgement. There is nothing
published on these paintings, but three
panels seem particularly clear: (1) Christ
with the Virgin and St John the evangelist;
(2) Hell shown as a great sea monster, the
damned queuing in an orderly manner
behind chains, for all the world as though
they were at Disneyland; ‘and (3) Heaven,
with graves being opened beneath, and an
angel leading the souls of the elect to the
New Jerusalem. Finally from this period

27 Rouse, ‘Peakirk’, pp. 147-8; cf. G. R. Owst,
Literature and Pulpit in Medieval England, 2nd edn.
(Oxford, 1961), pp. 386-7.

2 J. G. Waller, ‘On the Wall Paintings of Raunds and
Slapton Churches’, Archaeological Journal, xxxiv (1877),
pp. 220-7.

2 E. King, England 1175-1425 (1979), pp. 104-10.
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there is a very complete Passion series from
Ashby St Ledgers. There is no full descrip-
tion here either, but Tristram’s drawings
give a good view of the series, which can
then be compared with earlier renderings of
the same theme.>" Plate 6 shows the scene in
which Christ is nailed to the Cross. It can be
seen very clearly that the model here is no
longer a manuscript but wood-cuts from
printed books. What seem to be the best
authorities take Ashby and the like as good
examples of a debased craft. ‘By about 1500
wall-painting was little more than a rough
and ready provincial craft, and many of the
later paintings were unmistakeably
grotesque.’31 But fashions change, and
‘primitive’ art of this kind is not without its

appeal.

The Sixteenth and Early Seventeenth Centuries

The sixteenth and the seventeenth centur-
ies was the period when this part of the
artistic heritage of England was obliterated,
and in large part destroyed. At Peterborough
above the High Altar there was a fine figure
of Christ in Majesty, with the four evangel-
ists. Very fine; but Cromwell’s soldiers
discharged their muskets at it,>* and it is no
more. Some new painting there was, though
it had to be of an uncontentious kind. From
the late sixteenth century there are the Seven
Tribes of Israel, with their sheep (who look
very like Northamptonshire sheep), depas-
tured at Burton Latimer.>® At Passenham
there is work of its kind no less outstanding
than that done at Longthorpe three centuries
earlier. In the chancel which was rebuilt in
the late 1620s, there are fine renderings of the
prophets on the north side, balanced by the
four evangelists on the south.3*

30 Pevsner, Northamptonshire, pp. 89-90 lists the
scenes, and prints as plate 40 a detail from the
Crucifixion, the full drawing of which was printed by
Long, as cited in note 20, plate 1B.

31 Caiger-Smith, p. 74.

32 Gunton, loc. cit.

33 Pevsner, Northamptonshire, p. 132.

3% ibid., pp. 369-70. They were restored in the 1960s
by Mr Rouse: see his excellent short introduction to
Discovering Wall Paintings, 3rd edn. (Shire pubs.: Princes
Risborough, 1980), p. 44.
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Whitewashing of older paintings offered
some of them at least the prospect of a new
incarnation. Mr Rouse has described the
discovery of the Longthorpe paintings in
these terms:

During the later years of the second world
war the tower portion of the house . . .
was occupied by the Home Guard. As is
the invariable custom of the army, various
nails were driven into the walls for a
variety of purposes and this resulted in the
yellow  distemper and underlying
whitewash with which the walls were
covered becoming chipped and beginning

DBULT BY THE
COUNQUEROR
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ROCKINGHAM

CASTLE

The ‘Arnescote’ of BBC TV’s ¢‘By The Sword
Divided”’

Rockingham was used by Kings of England until 1530,
when Henry VIII granted it to the Watson family, who
still live there today. The Castle is primarily Tudor
within Norman walls set in 12 acres of formal and wild
gardens with a rose garden marking the site of the old
Keep and a 400 year old Yew hedge shaped like a herd
of elephants. Within the house the collection of 18th,
19th and 20th century English paintings, the old kitchen
equipment and the associations with Charles Dickens
are of particular interest.

Open: Easter to end Sept. Suns, Thurs and
Bank Holiday Mons and Tues following.
Also Tuesdays during August 2-6 p.m.

Parties at reduced rates by appointment.

Tel: (0536) 770240.

to flake, and traces of colour being

revealed.

We may account the preservation of the
Longthorpe paintings as not the least of the
achievements of Dad’s Army. The later
discoveries tend to be the best preserved. We
can hope that similar accidents, in happier
times, may add further examples of one of
this county’s most valuable series of anti-
quities.

35 Rouse and Baker, ‘Longthorpe Tower’, p. 1.

BOOKS

Between 7,000 and 10,000 general
second-hand volumes always in stock

Staniland (Booksellers)

4 St. George’s Street, Stamford
(next to the Co-op)
(Tel. 55800)

We are glad to inspect and, if possible,
offer for large or small collections of
books of most kinds, and old postcards.




THE ORIGINS OF THE HOTOT FAMILY
TREVOR FOULDS

In 1983 the Hotot cartulary, or Estate Book, edited by Dr. E. J. King, was published by the
Northamptonshire Record Society. The cartulary records much fascinating and valuable
material about the Hotot estate and provides evidence of the passage of parts of this estate
from one generation to the next, how property was acquired, to whom it was rented out and
of whom it in turn was held. The descent of the manor of Clopton (Nthants.) is traced in the
all too rare form of a narrative and the narrative states that by marriage Clopton passed to
Robert Hotot of East Carlton (Nthants.) through his wife Alice in the mid-12th century.? It
is not the purpose of this present paper to discuss the Hotots of East Carlton but suggest the
putative ancestor of the family.

To trace the ancestors of Robert Hotot is complicated by two major factors: the paucity of
good evidence before the mid-12th century and the proliferation of men bearing the name
Hotot who steadily appear from the mid-12th century onwards scattered over the country in
such places as Leicestershire, Nottinghamshire, Derbyshire, Hampshire, Berkshire and
Northumberland besides Northamptonshire. A branch of the family was established in
Nottinghamshire in the early to mid-13th century, which was descended from a Hotot
family in Leicestershire established in the 11th century, provides evidence which allows the
family to be traced back into the 11th century and supplies the possible key to the ancestry of
Robert Hotot.

By the mid-13th century a branch of the Hotots can be found holding in Kneeton and
Screveton (Notts.) and Robert Thoroton, the 17th-century historian of Nottinghamshire,
supplied evidence for linking this branch with Bottesford (Leics.).®> This family by the late
13th century had married into a minor branch of the Deyncourt family who held in
Hoveringham, Flintham and Radcliffe-on-Trent (Notts.) and were minor benefactors of the
Deyncourt foundation of Thurgarton Priory (Augustinian, Notts.). Professor C. ]J.
Holdsworth in his edition of the Rufford Charters erroneously indexed Hotot (Hotoft) as
Huttoft (Lincs.) thus implying that the family originally came from this Lincolnshire vill.*
Hotot and Hotoft are indeed medieval forms of Huttoft but it is not in Lincolnshire that the
origins of the family ought to be sought for the Bottesford material provides the probable
link between the two families and suggests rather a continental origin.

The Bottesford and the East Carlton branches of the Hotots had a common tenurial link in
that both held of the barony of Belvoir (Leics.). Contemporaneous with Robert Hotot of
East Carlton was Ralph Hotot who held a half fee of William I de Albini Brito of Belvoir in
1166.> From the evidence of charters and the cartulary of Belvoir Priory (Benedictine,
dependant) it is posible to establish where Ralph Hotot held of Belvoir in Leicestershire.
Ralph granted and confirmed to Belvoir Priory land and property in Bottesford and Plungar
(Leics.).® Furthermore he confirmed to Belvoir the gift of his grandfather and father of one
toft in Belvoir and two acres of meadow in Redmile (Leics.).” Unfortunately the charter does

"E. J. King, A Northamptonshire Miscellany, Northamptonshire Record Society, xxxii, (1982), pp. 3-58. This
work is reviewed on page 125 of this number.
2 ibid., pp. 6-10.
3 R. Thoroton ed. J. Throsby. Antiquities of Nottinghamshire (1790-6) i, p. 254.
4 C. ]J. Holdsworth ed., Rufford Charters, Thoroton Society Record Series, xxxiv, (1981}, p. 607.
5 H. Hall ed., The Red ‘Book of the Exchequer. (Rolls Series, 1896), i, p. 328.
6Hlstoncal Manuscrlpts Commission. Mss. of the Duke of Rutland, 1v (1905), pp. 101-2, 123, 130, 146.
7 ibid., p. 119.

79












LOST CHURCHES OF THE NENE VALLEY
AND THE REDISCOVERY OF ST PETER’S, CLOPTON
MARY A. DEAN

Northern Northamptonshire has been famous for its medieval parish churches for over a
century. Their number and quality inspired excursions by archacological societies and
studies of both individual buildings, such as Warmington church and Strixton church, and
collections of examples, most notably The Churches of the Nene Valley by Edmund Sharpe
and Richard Kersey (London, 1880). Thomas Rickman first called attention to them: in the
1825 edition of An Attempt to Discriminate the Styles of Architecture in England his discussion of
Northamptonshire churches is more extensive than that for any other county. Of the
buildings in the first volume of Brandon’s Parish Churches (1851) almost one-third are from
Northamptonshire. The subject continues to excite attention and study today, including
most recently parts of several doctoral dissertations and a forthcoming volume from the
Royal Commission on Historical Monuments.

Many of the parochial churches once found in northern Northamptonshire have, of
course, not survived to be studied and published.’ Some disappeared with the settlements
they served. Others were left to ruin after the relocation of a village or a reduction in its size.
Some did not survive the Middle Ages; others fell victim to the centuries of reform and
reorder that followed. When architectural tastes changed the old medieval churches became
vulnerable for yet another reason, repairs became replacements, and medieval work was
exchanged for something either of a simplified, thoughtless frame (Hemington chancel as
rebuilt in 1666) or of specifically classical style (Stoke Doyle, 1722, or Wollaston, 1735).
Medieval work was also deliberately swept away to make room for new sepulchral
enclosures (Warkton chancel after 1749) or to eliminate an awkward proximity between
church and mansion (Lilford church, destroyed 1778).

The Gothic revival did not put a stop to these destructions but only dictated that new
work, if any, was done in a medieval style. As at Lilford, at Overstone the site of the village
was cleared for parkland and in 1803 the church was destroyed. Portions of Lilford church
were reerected as a picturesque ruin above the watermeadows of the Nene; Overstone
church was simply replaced with a new structure for the new village. As had happened at
Irthlingborough in the sixteenth century, Barnwell’s two parishes were consolidated and one
of the churches, All Saints, was largely demolished about 1825. The church at Abington was
damaged in 1821 and rebuilt in-a different way, as a preaching hall without aisles. As is well

! A preliminary list of destroyed parish churches can be compiled from the volumes of the Victoria History of the
County of Northampton (II, London, 1906; III, London, 1930; IV, London, 1937) and from Nicholas Pevsner,
Northamptonshire, 2nd edition revised by Bridget Cherry, Harmondsworth, 1973. Unless otherwise noted,
information about the churches mentioned in the text comes from or can be found in these volumes. The literature
on deserted villages, including the volumes of the Royal Commission on Historical Monuments’ Inventory of the
Historical Monuments in the County of Northampton, contains relevant information, and an inventory of lost churches
was attempted by A. S. Jones and W. Gledstones (“The Vanished Churches of Northamptonshire™) in the
Northampton County Magazine, 1933, 162, 208-9, 272. Lists of destroyed churches usually include many categories of
religious building, and from an architectural standpoint it is no doubt somewhat arbitrary to isolate the parish
churches as a group. Indeed, some buildings were constructed to serve as chapels but were later transformed into
parish churches. In many cases such as that of St. Nicholas, Hale, a village depopulated during the Black Death, it is
difficult to identify the ecclesiastical status of the church building because it was destroyed so long ago. However,
add to those lost parish churches from northern Northamptonshire which are mentioned in the text the following
additional examples: All Saints, Stamford Baron; St. Mary Magdalene, Blatherwyck; All Saints, Irthlingborough,
and churches at Sibberton, Wothorpe, and Kirby.
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known, growing enthusiasm for certain Gothic styles of the 13th and 14th centuries actually
encouraged the destruction of more recent — that is, late medieval or post-reformation —
building. In 1847 the patron of Benefield replaced its “modernized” nave with one which
better reflected the older portions of the structure. Orlingbury was already medieval in
character but was rebuilt with a glorious new crossing tower in 1843.

Most of these buildings have been effectively lost to the art historian. For many of the
destroyed churches and’chapels we know only their general location and invocation. Those
that survived to the age of topographic illustrations and county histories are better known,
but here too the information is of limited use. John Bridges’ History of Northamptonshire gives
the size and configuration of every church in about 1720, and he occasionally notes relevant
features such as heraldry, battlements and (in the case of Warkton chancel) stone seats and
wall buttresses. However, the information he gives can rarely be used to suggest a date of
construction or a casc for historic or architectural merit, and later county histories,
particularly William Whellan’s History, Gazetteer and Directory of Northamptonshire (London,
1849), too rarely improve upon his method of description.

Early illustrations are often more useful to the art historian. The ruins of Boughton St.
John’s, for example, are best studied from eighteenth century engravings made before the
tower and east gables werc lost.?2 On the other hand, many such views are not helpful
because either the illustration of country churches did not inspire the best craftsmen or the
details of the architecture were not their primary concern. An extreme example of this latter
situation is the only previously-noted view of Lilford church,? which relegates it to a spire
among the trees, a mere appurtenance to the grounds of the hall. By the nineteenth century
some church illustrations such as William Blore’s engravmg of Barnwell All Saints* were so
much more technlcally and archaeologically precise that one can conﬁdently use them to
suggest dates and discuss style, but even the most precisely rendered view is a very
incomplete record. Among other things, it omits those parts of the building which are often
the oldest, the chancel arch and arcades, and those by which we often date the walls, namely
the ritual arrangements and tomb recesses.

This situation changes in the second half of the nineteenth century after ecclesiologists and
architects of the Gothic revival descended upon the parish churches (particularly those like
Northamptonshire’s which were accessible by rail) to study their proportions and details.
They brought a more thorough, more professional approach to the illustration of the
country church. William Caveler’s Architectural illustrations of Warmington Church,
Northamptonshire, consisting of Elevations, Sections, and Details (Oxford, 1849) was an early
example. The Churches of the Nene Valley is a classic of this type of coverage, in which the
emphasis is upon precise, measured drawings. Exterior views are relegated to the
frontispiece or the back of the book; even description is virtually eliminated.

The completeness of early records about country churches was further improved by
authors who sought to bring newly refined and more precise descriptive terminology to the
study of parish churches. A comparison of the cursory church descriptions given by Whellan
in his History, Gazetteer, and Directory of Northamptonshire with those in contemporary
publications by men from the archaeological societies illustrates the transformation. Gothic
was used with confidence and consistency by the men of the generation after Britton and
Rickman, and they had also developed a more complete, more didactic approach to the
description of a parish church. By the early 1860’s new editions of Bloxam’s and Parker’s

2 Francis Grose, Antiquities of England and Wales, London, 1773-76, 1V, opposite page 27.

3 Northampton Public Library drawings and prints collection; it is dated 1757. VCH Northamptonshire, 111, 230
note 62 describes the engraving.

* George Baker, The History and Antiquities of the County of Northampton, 11, London, 1836-41, plate [2].
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manuals of Gothic architecture were in fact loftily greeted as evidence of a “‘revival of
architectural literature” (emphasis mine) showing “‘that the study still has attractions for the
readers of the rising generation,” and it was claimed by another observer that

“Not-enly are the clergy now generally very well versed in Gothic architecture, but so are

the bulk of the better classes in their congregations. Together they not only take an

unusual interest in the construction of a new church or the restoration of an old one, but

they are able to guide and control their architect . . .”’®

A second change is also observable in the second half of the nineteenth century, one no
doubt inspired by these studies: the outright destruction of medieval churches virtually
ceases. Of course there were still the “destructive restorations” and desiccated facsimiles
against which late Victorian archaeologists were to rail, but by 1862 some already
approached the issue of church restoration with such sensitivity that they even called for the
preservation of post-Reformation work, this in order to retain the “historical character” of
the parish churches.” Even when less sympathetic restorations were performed at least (as we
are led to believe) they did not sweep away those features which were distinctive and
recognizably medieval, particularly the thirteenth and fourteenth century Early English and
Decorated details which had been the object of so much admiration and study by the
previous generation. In addition to the more obvious reasons, these were preserved for the
important element of validity they lent to a restoration. For example, some carved stones
were found in the wall of Hemington church during its “‘regothicization” in 1872, and from
them a chancel arch was constructed. Surviving fragments may have been subjected to
overzealous reworking or extrapolation, but the result is an embarrassment of Gothic
material we can not verify rather than, as had been the case in the century before, the
destruction of work known to have been done in the thirteenth and fourteenth centuries.

Northamptonshire’s architectural and archaeological society was one of the first to be
founded (in 1844) and it succeeded in establishing itself as an authority to which architects
and restorers submitted plans for local work.

Despite this climate favouring preservation and restoration a local church, St Peter at
Clopton (or Clapton), was destroyed in 1862. It was replaced with a church of different plan
on a new and ‘‘more convenient” site. The Victoria History of the County of Northampton® and
The Buildings of England® report that the new building is, as might be expected, ‘late
thirteenth century’ in style, that it was built by Richard Armstrong of London for William
Peere Williams-Freeman (non-resident lord of the manor'®) and that it was consecrated 3 July
1863. One assumes that the previous structure was at best a modest example. Rickman did
not mention it, and it is significant that John Henry Parker, who also knew
Northamptonshire well, did not add it in his editions of Rickman’s book. Nor did other
early authors choose it as an example or object of study as they did some of the buildings in
its neighbourhood, like the Aldwinckles. The dimensions given by Bridges'' suggest a
church of very respectable size and standard plan, including a tower which Whellan called
the best part of the structure, “the handsomest in the county.” The tower had, however,
been damaged by a lightning blast late in the eighteenth century and it was permitted to ruin,

5 Associated Architectural Societies Reports and Papers, VI, 1861, Ixii.

6 James Fergusson, History of the Modern Style of Architecture, London, 1862, 320.

7 Gentleman’s Magazine, CCXII, March, 1862, 269-70.

8 Volume III, 128.

° Pevsner, Northamptonshire, 151.

19 William Whellan, History, Gazetteer, and Directory of Northamptonshire, London, 1849, 772.

! John Bridges, The History and Antiquities of Northamptonshire, edited by Peter Whalley, II, Oxford, 1791, 370.
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so by 1849 Whellan’s description of the church was “a small plain edifice consisting of a nave
and side aisles and a low wooden spire or belfrey.”’? Its destruction produced no major
outcry in the literature and inspired no published report of the building.

The Victoria History account has been the only subsequent study to add to our knowledge
of the medieval church at Clopton.'® Citing two unpublished sources of information, a
manuscript “account . . . with drawings of details, dated 1862, among the church papers,”
and a plan by Henry Dryden, it allowed only that the church *“‘appears to have been mainly
of late thirteenth or early fourteenth century date,” again suggesting that the recorded
information was very scanty or very general in nature.

A routine reexamination of the evidence has however produced three unexpected
discoveries about the lost church of Clopton. First, that portions of the original building
survive, re-used in the new construction of 1862-3. The church is now used infrequently and
it is comparatively difficult to gain access, but if one enters he or she cannot avoid the
suspicion that old work — or the memory of it — is mixed with the new. The single three-bay
arcade appears to be made up of odd lots, something occasionally seen in medieval churches
but rarely if ever simulated in nineteenth-century buildings. One pier has a capital with
upright stiff leaves which are far from the Victorian ideal. A new hood mould rests on an old
head terminal.

The chancel appears to be entirely new. The chancel arch is classic High Victorian work
and the ensemble of windows is an incredibly uniform set of the preferred “Geometrical”
type. The east window has four lights and three roundels, a design which both medieval and
nineteenth century designers associated with the chapter house of Westminster Abbey. It is
almost unknown in local parish chutches and all surviving examples are nineteenth century
work.' The two-light side windows are also in the style of Westminster Abbey. Local
churches do have comparable work — Warmington and Etton have similar side windows,
and Raunds’ east window is also “Geometrical” — but in most medieval examples the
windows differ in style one from another or between the side lights and the end wall. The
only ensemble comparable to that of Clopton is found nine miles away in the chancel at
Ellington (Cambs.), and it is the work of G. G. Scott, done in 1863.1°

In spite of this evidence, close examination of the Clopton chancel again raises questions
about the age of the stonework. There are some details such as the foliage capitals of the east
window mullions which look genuine albeit (as was the case with the old work in the arcade)
so heavily scraped and patched and restored that they are submerged in the dominant
Victorian character of the whole.

Second, it was discovered that the old church at Clopton had in fact attracted enthusiastic
and considered attention from some admirers of local architecture. The manuscript account
mentioned in the Victoria History, ‘‘Clopton Church no. 1” by S. Moore, dated 1862, is a
long survey of some 20 pages.'® It includes historical information from Bridges and (as
regards the tower) other sources, but most of the text consists of an ordered description of
the church and its details. It is a remarkable exercise in observation and the knowledgeable if

!2 Whellan, Directory, 772.

> VCH Northamptonshire, 111, 128 note 99.

!4 R. P. Brereton attempted to make a list of local examples of the four light window, but he admits that they are
“all unfortunately rebuilt except that at Brampton” (which is in fact very different). Clapton is named in the group.
(“Remarks on Some Characteristics of North Northamptonshire Churches”, Associated Architectural Societies Reports
and Papers, XXV, 1899, 609.

!5 Royal Commission on Historic Monuments, An Inventory of the Historic Monuments in Huntingdonshire, London,
1926, 72.

!¢ The manuscript is stored in a safe in the church vestry. According to notes made by R. P. Brereton in 1900, S.

Moore was the nephew of the rector of Clopton Church, Reverend E. Shedden. (British Museum Additional Ms.
37255 f. 22.)
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documents together permit a virtually complete reconstruction of the church as it existed in
1862.1° v

Most important, this evidence reveals that Clopton church had not been small or plain but
instead was of a scale and design to claim national attention. The nave had been constructed
in the early 13th century with details familiar to any admirer of the local churches of the
period. The four-bay north and south arcades included two quatrefoil piers and others of
octagonal shape, their capitals ornamented with nailhead. The north portal was a classic
piece with jamb shafts and a row of big dogtooth in the hood mould. At the east end of the
north aisle was a “transept” (Moore’s term), a chapel containing a piscina and a “founder’s
tomb”, and there was evidence of a former south “‘transept” as well. The windows of the
north chapel were late 13th century, with plain mullions hollow chamfered. One had “Y”
tracery and the north window had three lights with three cusped oculi (see Fig. 4), a type also
seen locally at Oundle and (without cusps) at Castor. By the fourteenth century the church
had a clerestory, again of the most ambitious local type, with openings of a sexfoiled
“spherical triangle” form. (See Fig. 1. Only the easternmost window survived later
remodelling.) Windows of this shape were popular in the neighbourhood after about 1300. A
list would include Cranford St Andrew and Barton Seagrave.

The most arresting part of the church was its chancel, the original version of Armstrong’s
chancel of 1862-3. The present east window is not a nineteenth century idealization but a
reproduction of the original. Before 1862, as now, the side windows were in the same style
as that to the east and were identical to each other, with two uncusped lancets and a
quatrefoil circle above, three on the south side and one on the north. (See Fig. 4., left.) The
details show that the workmanship was also of the highest order. The jambs and centre shaft
of the east window were emphasized with colonnettes with foliage capitals, (Fig. 5) a
variation on orthodox French practice. Moore also records that the heads of the two-light
windows had pierced spandrels on each side of the circle. This is an unusual detail: most
parish churches tried to economize by leaving much of the window head solid, for piercing
small sections required more carving and glazing.?® The style and quality of Clopton chancel
were rare, and rarer still was its state of preservation, with all the original windows and ritual
arrangements intact. It was probably by the same men who finished Warmington church,
and it suggests what Warmington may have been like before its chancel was badly used.

Considering the fame of other, comparable Northamptonshire churches and the
popularity of the styles of architecture displayed at Clopton, the destruction of the church in
1862 seems inexplicable. Indeed, it proves that objections were raised: local archaeologists
called it “this most unfortunate destruction of one of the finest early geometrical churches of
the county.”?! However, those who favoured the removal of the building remained in
control and as we now can see, the official account masks the truth in at least some
particulars. The Builder reported:

“Clapton (Northants). — A new parish church for this village has been consecrated. The

old church of Clapton was a plain structure, which formerly had a spire, which was used

19 After this article was written I learned that Mr. Brian L. Giggins of Towcester had just prepared a report on
Clopton Manor House which includes a consideration of the church. Mr. Giggins hopes to do a detailed analysis of
the old church based upon unpublished material in the Dryden Collection of the Northampton Public Library. As
he first pointed out to me, the Dryden Collection contains another manuscript account of the church. That account
was written after the destruction and acknowledges Sir Henry Dryden’s “great assistance’. It is anonymous, but the
handwriting is that of S. Moore. The two were working together to record the building, as a letter in the collection
from Moore to Dryden confirms.

20 The windows at Etton provide the best comparison. Other contemporary examples are found in
Northborough, Rushden, and surviving fragments from Barnwell All Saints.

2! Northampton Herald, 14 June, 1862, 7.
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as a sea-mark on the Lincolnshire coast. Many years since, however, it was struck with
lightning, and was pulled down. Some years since the interior of the church was repaired.
Having, however, fallen into a dilapidated and dangerous state, it was determined to pull
it down, and to build a new church on a more convenient site. Remonstrances to the
proposed plan were made by archaeologists and antiquaries; but it was urged that the
church was not safe, and could only have been restored at a much greater expense than the
cost of building a new one. The church had already been tied up, but the foundations had
given way. In fact, the building was completely honeycombed with intramural interments
.. .. The new edifice has been raised principally of the stone from the old church; the
window-dressings, tracery, quoins, &c., and all pillars and arch-stones, having been used
again, with as little work on them as possible; the walls, with facings, being all of irregular
courses, and the whole being kept as near as possible to the spirit of the mother church
In the end, no memory of the building or knowledge of the relationship between it and the
1862-3 church was kept alive. This would have required publication, but Moore’s work was
left in manuscript, the drawings did not attract attention, and until now little has been
published about the remarkably fine Gothic parish church except the fate of a “‘plain
structure”, ““dilapidated and dangerous™.

Acknowledgements: I wish to extend my thanks to Reverend Hugh Williams, rector of Titchmarsh,

who assisted and encouraged this work in every way he could. It was made possible by a research award
from the Division of Arts and Humanities, University of Maryland, College Park.

22 The Builder, XXI, 1 August 1863, 554.
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A SHORT ACCOUNT OF THE FOUNDING OF
ST. ANDREW’S HOSPITAL, NORTHAMPTON*
HEREWARD WAKE

The Northampton General Infirmary, now known as Northampton General Hospital,
had been opened in 1793. Samuel Saxon was the architect, his plans having been
approved three years earlier, the money coming entirely from voluntary subscriptions.
It was not long before a need was felt for a separate mental hospital and on 31 March,
1804 the Court of Governors of the General Infirmary recorded in their minute book
that they had received £100 from an anonymous benefactor “to make provisions for
persons disordered in mind”. This started the ball rolling and during the next 31 years
“Benefactions and Legacies were received towards erecting a Lunatic Asylum” which,
before long totally £7,017.16s.2d. showing how local people, and in particular the
Northamptonshire landowners and Clergy rallied to the cause and made possible the
creation of St. Andrew’s Hospital. (See list of Contributors — Appendix.)

The years went by and though the individual subscriptions steadily appreciated much
money was still required. Imagine the excitement when on 3 May, 1828, 24 years after
the decision had been taken to build a Lunatic Asylum, ““Sir William Wake' a Governor
of the Infirmary and, a Captain commanding the Wymersley Troop of the
Northamptonshire Yeomanry communicated to this court that the Regiment had been
disbanded and that £6,000 of the surplus Yeomanry Cavalry Fund be handed over to the
Fund for erectmg a Lunatic Asylum”.

Thanks “were given to the Earl Spencer,? for his excellent management of the
Yeomanry Subscription Fund during the long period in which hrs Lordshrp had had the
honour of commanding the Regiment”, since 1794.

Five years later, on 2 February, 1833, ata Special Meeting of the General Infirmary it
was resolved . . . “that it be recommended to the Grand Jury at the ensuing Lent Assizes
to address the Lord Lieutenant® requesting his Lordship to convene a County Meeting as
early as may be convenient . . . to take into further consideration the expediting of
commencing the erection of a Lunatic Asylum by voluntary contribution, the amount of
the Funds arising from Benefactions and Legacies actually received and announced being
£12,038.18s.9d.".

At this Spec1al Meeting the Secretary was ordered to write to Viscount Althorp M.P.
requesting him to obtain and send “a copy of the Minutes taken before a Committee of
the House of Commons with their Report upon a late enquiry into the state of Lunatic
Asylums”. Also to write to the Asylums of Bedford, Lincoln and other towns “‘for
information on the expenses of the erection and fitting up of their respective
establishments . . .”.

So, in February, 1833 a Sub-Committee of the General Infirmary was formed
consisting of the Earl of Euston (Wakefield), Edward Bouverie, Esq., Allen A. Young,
Esq., Dr. Robertson, Dr. Kerr, L. H. Forbes, Esq., John Percival, Esq., The Revd.. W.
B. Russell and the Revd. Claudius Sandys. It was agreed that their proposals be aired at a
Public Meting in Northampton.

*Written by Sir Hereward Wake, Bart. to mark the occasion of the visit to St. Andrew’s of H.R.H. The Princess of
Wales to open the new Spencer House, 12 July, 1983.

! 9th Baronet, 1768-1846.

% 2nd Earl, 1758-1834.

310th Earl of Westmorland, K.G. 1759-1841.
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On 5 July, 1834 it was resolved “‘that the Earl Spencer, Sir William Wake, Bart., John
Heygate, Esq., and Mr. William Collins be added to the intended Lunatic Asylum
Committee”’, and it was recorded that the Committee successfully bid £2,900 for Lot 11
of “the late Richard Harding, Esq.’s estate” and that payment for this ‘“Northampton
field”” be made out af the Yeomanry donation.

Mr. Edward Bouverie of Delapre Abbey was elected Chairman of the Committee and
the minute of 2 August, 1834 reads “‘that the thanks of this Court be transmitted to The
Earl Spencer for his liberal benefaction to the proposed Lunatic Asylum of £600”. This
enabled the deposit to be paid straightway and Mr. Charles Markham, the solicitor, was
empowered to complete the purchase of the land which had “certain hard standings and
timber valued at £35”, the land to be purchased in the names of the following Trustees:
the Duke of Buccleuch (Boughton), the Duke of Grafton (Wakefield), the Marquis of
Northampton (Castle Ashby), the Earl of Westmorland (Apethorp), the Earl Spencer,
the Earl Fitzwilliam (Milton), the Lord Viscount Milton, M.P., the Lord Bishop of
Peterborough, the Lord Southampton (Whittlebury), the Lord Lilford and W. R.
Cartwright, Esq., M.P. (Aynho).

It was recorded ‘““that a considerable sum more than already subscribed would be
required and Resolved — That an Appeal be made to the Nobility, Gentry and Clergy
and others connected with the County and to the Public in aid of the humane object of
this Institution. Benefactors of £20 upwards to be Governors, the Committee to draw
up Statutes and Rules and Terms of Admission.”

Minuted on 23 August, 1834; “Special Meeting; present — E. Bouverie, Esq.
(Chairman), the Earl of Euston, M.P., Sir William Wake, Bart., J. Armytage, Esq., the
Rev. Dr. Butler, the Rev. J. Sargeaunt, L. Christie, G. Fletcher, L. H. Forbes and S.
Percival, Esq., the Rev. W. Wales, the Rev. C. Sandys, Captain Hewlett, Dr. Kerr, Mr.
Collins, Mr. Percival, Mr. Terry. ‘Resolved that these Noblemen and Gentlemen who
have assented to become Trustees to the proposed Lunatic Asylum together with such
others who have been named as the Committee do form a Special Committee to meet at
this house on Friday next as 12 o’clock and from time to time for the purpose of
preparing the business to be submitted to the Public Meeting to be convened for the 17th
October at The George Hotel, Northampton to consider the most effectual means for
promoting the erection of a Lunatic Asylum independent of the General Infirmary.””

At this Public Meeting ‘it was resolved that the Lord Lieutenant of the County should
be President and the Trustees should be Vice-Presidents”.

It was reported that there were in the County “90 Insane Paupers, besides Idiots, but
that even this number must not be looked upon as the entire measure of relief to be
afforded by the proposed Northampton General Lunatic Asylum as the benefit of the
Institution was not designed to be limited to paupers, but to be equally extended to
lunatics in the middling classes of Society and also to patients of the higher classes,
paying liberally of course, for their accommodation”.

Sadly, The 2nd Earl Spencer who had done much to get the Lunatic Asylum built died
in November, 1834; but he was succeeded by his son, Viscount Althorp, who continued
the good work.

By 1836 the value of the donation and legacies etc. totalled over £20,000. On 27
February, 1836 a Special Committee was formed to build a Lunatic Asylum for 100
Patients, on which the following served:

The Earl Spencer* (Chairman), the Marquis of Northampton,® the Rev. Sir George J.

4 3rd Earl, 1782-1845.
5 2nd Marquis, 1790-1851.
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Great Hall and “‘by reason of the increasing number of applications for admission’ it was
Resolved “‘to provide for 60 more Patients and that the North and South Wings of the
Building be extended”.

On 1 January, 1857 it was agreed to complete additional buildings so that the Asylum
could receive all the Pauper County Lunatics, there being 165 in the Asylum at that time
for which the Parishes were charged 2s. a head per week.

The Hospital made a great name for itself in the care and treatment of its patients.
Under the able administration of local people and of members of many of the same
Northamptonshire families, it flourished and expanded. In 1853, by Act of Parliament,
Counties were “‘directed to provide Asylums for Paupers” and long negotiations ensued
with the County Magistrates, the Court of Chancery finally agreeing that they had no
power to alter the Trusts of a Charity. Private and Pauper patients were received up to 1
July, 1876 when the Paupers were removed to the New County Asylum at Berry
Wood,’ on the North West side of Northampton, now known as St. Crispin Hospital.
After this date the Hospital was wholly devoted to the treatment of Private patients.

Up to the removal of the Pauper Patients the Hospital had been known as the
Northampton General Lunatic Asylum; but upon the opening of the New County
Asylum, the name was found to be inconvenient. It was therefore altered to “‘Saint
Andrew’s Hospital for Mental Diseases”. This name was chosen because the land
originally formed part of the St. Andrew’s Estate which formerly had been owned by
the Priory of St. Andrew’s. In Medieval times the Priory possessed most of the land on
the North and East of, and outside the town of, Northampton.

After 145 years, St. Andrew’s continues to expand, the new Spencer House being the
latest additional building. Today the Hospital makes provison for 400 patients and it is
noteworthy that so many of the original founders’ families continue to be actively
involved in the work of the Hospital. The high standard of mental care is probably
unsurpassed anywhere in the Western World. It was H.R.H. The Princess of Wales’
great, great, great grandfather who so much encouraged the founding of the Hospital.
Her father, the present Earl Spencer, has served as a Governor for 37 years, his father,
grandfather and great uncle having all been Lord Lieutenant of Northamptonshire and
Presidents of St. Andrew’s Hospital.

APPENDIX
““Subscriptions Book’’ — 1804 to 1836

£
An anonymous Benefactor 100
The Earl Spencer Althorp 100
Edward Bouverie, Esq. Delapre Abbey 50
Gilbert Flesher, Esq. 100
John Heygate, Esq. West Haddon 500
Rev. John Vye Wootton 105
Anonymous Benefactor 100
Lord and Lady Perceval and family 83
Alderman Gibson 94

7 The New County Asylum land, buildings and furnishing cost £162,176 and in 1876 provided for 510 patients.
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Michael Woodhull, Esq.
Sir James Langham, Bart.
Major General Poyntz
Mrs. Mary Ingram
Sir J. English Dolben, Bart.
Mr. John Hall

. “a Stranger . . .
... “a Person unknown . . .
Christopher Smyth, Esq. — Legacy

. . anonymous donor in £V notes

Mr. Peter Collins
Mrs. Elizabeth Maning
Rev. R. H. Knight
George Osborn, Esq.
Mrs. Mary Whitworth
Major Harding

. inhabitants of Towcester
Samuel Peach, Esq.
Rev. J. Sargeant
William Walcot, Esq.
Mrs. Dorothea Smyth
Lieut. Gen. William Gale

3

’9

The Earl Fitzwilliam
The Hon. William Fitzwilliam
The Lord Lilford

The Rev. Sir George Robinson, Bart.

John and Samuel Percival, Esq.
Rev. George Butler
Rev. R. W. Baxter

The Hon. Capt. Spencer, R.N., M.P.

W. F. Morton, Esq.

The Northampton Mercury

Sir William Wake, Bart.
Langham Christie, Esq.

The Earl of Euston, M.P.
John and Isaac Lovell, Esq.
The Marquess of Northampton
Allen Young, Esq.

The Hon. Philip Sydney
William Hanbury, Esq.

Rev. Thomas Arnold, D.D.
The Earl of Cardigan

The Viscount Milton, M.P.
The Hon. Rev. T. P. Dundas
The Lady Fitzpatrick

Charles Hoare, Esq.

R. V. Smith, Esq., M.P.

Thenford
Cottesbrooke

Thenford
Finedon
Northampton

Little Houghton

Wellingborough
Northampton
Weston Favell
Northampton
Earls Barton
Culworth

Northampton
Easton Maudit
Oundle
Hardingstone
London

Peterborough
Peterborough

Cranford
Northampton
Gayton
Kingsthorpe
Brington

Courteenhall
Preston Deanery
Wakefield
Paulerspury
Castle Ashby
Orlingbury
Evenly
Kelmarsh
Rugby

Deene
Peterborough
Harpole

Fleet St., London

99

100
100
26
100
34
100
50
25
400
500
23
50
20
100
50
95
50
100
23
100
100
52

150
50
50
50

100
50
50
25
50
21
50
30
21

100

105

100

105
50

100
50
25
25

100
25
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Sir Justinian Isham, Bart.

The Duke of Grafton

Mrs. Barton

Mr. T. Smyth

J. H. Thursby,*Esq.

John Manning, Esq.

The Hon. Rev. L. Powys

Rev. William Smyth

William de Capel Brooke, Esq.
The Duke of Buccleuch

The Countess of Dysart

Rev. William Stockdale

The Lord Southampton

J. Watts Russell, Esq.

Sir Arthur de Capell Brooke, Bart.
Sir Charles Knightley, Bart.
The Earl Spencer, 2nd donation
Rev. V. Thornton

The Earl of Winchilsea

T. P. Maunsell, Esq.

T. R. Thornton, Esq.

Lewis Loyd, Esq.

N. B. Whitworth, Esq.

W. R. Cartwright, Esq.

Sir Robert Gunning, Bart.
.afriend . ..

Mr. Robert Whitworth

The Earl of Westmorland, K.G.

Sir J. H. Palmer, Bart.

R. C. Elwes, Esq.

Mr. Charles, Mr. Korkell — proceeds of concert

Mr. William Mobbs

Mrs. Tibbits

Rev. John Vye “Sale of barrel organ”
and a few others.

Lamport
Wakefield
Maidwell

Little Houghton
Abington Abbey
Harpole
Titchmarsh
Great Linford
Great Oakley
Boughton

Mears Ashby
Whittlebury
Biggin
Gt. Oakley
Fawsley

Brockhall

Thorpe Malsor
Brockhall
Overstone
Northampton

Aynho
Horton

Northampton
Apethorp
Carlton Curlieu
Great Billing

Northampton
Northampton
Wootton

50
100
50
30
21
25
10
10
25
200
20
25
100
50
25
100
600
10
50
25
50
100
20

100
50
50
20

100
21
21
85

50
200



MORE LIGHT ON JOHN JAMES GRAVES OF LAMPORT
DONARD DE COGAN

Between 1966 and 1972 this journal carried
a series of articles by the late Sir Gyles
Isham and Malcolm Seaborne on the life
and work of John James Graves.! Graves
was the master of the endowed school at
Lamport from 1851 until 1901, and in 1870
was elected first President of the National
Union of Elementary Teachers, subse-
quently renamed the National Union of
Teachers. :

Isham and Seaborne portray a quiet,
unassuming, almost subservient man with
a profound sense of his social inferiority.
However they also present a man of
determination and integrity with an ability
to state his case whether for a better deal
for teachers or for an increase in his own
salary. Anyone readlng his Presidential
address® will recognise a man of very sharp
intellect with a clear understanding ot the
state of education from the point of view
of teachers, pupils and state. One topic
that is clearly woven through his address is
his own feeling of regret for the fact that
he lacked a formal training in teaching. He
was determined that the Union should
strive to ensure that others should not be
denied the opportunities, which he had
missed.

I was led to John James Graves by my
interest in his younger brother James
Graves who was Superintendent of the
Trans-Atlantic Cable Station at Valentia
Island, Ireland from 1865 until just before

1 Northamptonshire Past and Present, 1V, No. 1,
1966/67, pp. 3-12; No. 2, 1967/68, pp. 107-119; and
No 6, 1971/72, p. 389.

? John James Graves, Address to the first general meeting
of the National Union of Elementary Teachers, held in
King’s College, London, 10 September 1870. There is a
copy in the library of Trinity College, Dublin,
“reprinted at the request of many friends”. It is dated 27
October 1870 and contains an apology for imperfections
in the text. “The original was lost in transmission to the
Ee'xlor of the Educational Reporter and had to be rewritten
in“the press of school and other work”.

his death in 1911. The articles of Isham and
Seaborne proved to be extremely useful in
this research and I am very pleased to be in
a position to repay the debt with some
details of John James’ early life, which I
have been able to put together from the
personal writings of his brother.

John James Graves, born 15 January
1832, was the eldest of a family of eight, of
whom four boys and two girls survived
childhood. He was named John after his
father and James after his mother’s
brother. Their father, John Graves senior,
came from the village of Cottenham,
about eight miles from Cambridge.
Although there is some evidence that his
father, Thomas, had been a teacher there,
John was taken from school at an early age
and put to work in order to supplement
the family income. Despite, or perhaps
because of this he had a keen appreciation
of the value of education and according to
James “between his leaving school and
commencing his apprenticeship, he
attended as often as circumstances would
permit an evening school and thus kept
fresh in his mind his little stock of
knowledge, which he was constantly
increasing by observation and experi-
ence”’. John was apprenticed as a shoemak-
er at Chesterton near Cambridge and after
serving his time, married Sarah Tofts, one
of the maid servants of the vicar (Mr. G.
A. Brown).

In 1835 the family moved into Cam-
bridge and lived at no. 4 Eden Street,
where John carried on a shoemaking
business. His sons attended the National
School, where they were taught by a Mr.
Newland, whom James describes as “a
man of great severity, strict order and
discipline being his system; he was a man
of tolerable experience as a schoolmaster”.
He also says that their father, at all times
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concerned about their education, helped
them as best he could ““for while at work
he would have my elder brother on one
side of him and I on the other and give us
examples in arithmetic and other questions
to answer, and there we sat working one
against the other”. John also had the
reputation of being a first rate craftsman
amongst “the collegians” who were his
principal customers. It seems that his
didactic ability did not go unnoticed, for
when one of the dons, a Rev. Henry
Howarth, became rector of Meppershall,
Bedfordshire in 1843, it took only mini-
mum effort on his part to persuade John
Graves to forsake shoemaking and take up
as master of the school which he had
recently established in the village.
(Howarth seems to have had a very high
regard for the Graves family. In 1852
when as vicar of St. George, Hanover
Square, London, he provided James with a
character reference and it is fair to assume
that he may have helped John James
similarly.)

The family moved to Meppershall in
1844 and immediately set to work, both
boys acting as assistants to their father.
James claims in his autobiography, written
many vyears later, that there had not
previously been a school at Meppershall.
In this he is mistaken, although as he was
eleven years old in 1844, his naive
interpretation of facts could quite easily
have led him to conclude as he did. There
are records of a school, dated 1669, in the
Meppershall parish chest. The Report of the
Select Committee on the Education of the Poor
of 1818 mentions that the school at
Meppershall was supported by income of
15 shillings p.a. from 8 acres of land at
Wilshamstead; the mistress receiving 12
shillings p.a. with an allowance of coals,
the residue spent on purchasing bibles. It
also mentions that the income not being
sufficient, the deficiency was made up by
the rector, Mr. James Webster. The
Education Returns of 1833° indicate that
although the population had risen from
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296 to 444, the number of pupils had
dropped from a maximum of 40 to 28.
There was still a Sunday school of 40
children, supported by the widow of the
late rector, Mr. Webster. Thus education
was placing a heavy financial burden on
the incumbent and those between Messrs.
Webster and Howarth may not have had
the means, or inclination, to ensure its
upkeep. Thus a large proportion of at least
one generation might not have had the
benefit of education.

Education and literacy had such an
impact on the inhabitants that the Graves
were persuaded to operate an evening
school for adults during the winter
months. This task was left to James and his
father, as by this time John James (now
aged 14) had already moved to London,
where he attended for a short period at the
Central School of the National Society at
Westminster, prior to becoming an assis-
tant in St. Anne’s Anglican Charity
Boarding School in Soho. He entered the
profession at a time of change. The old
monitorial system by which new teachers
learned the profession on the job, acting as
assistants to the master, was giving way to
a more formal system of teacher training.
Financial assistance from the state was
increasing and in many cases the govern-
ment made it a condition of support that
only trained teachers be employed.

John James, in his address to the first
general meeting of the National Union of
Elementary Teachers, recalled the difficul-
ties associated with the monitorial system.
Amongst them was the fact that the
commitment to teaching itself allowed
very litle time or opportunity for self
education. Further development at a later
stage was almost impossible. Thus
trained, most teachers had to live with the
gaps in their own education. He had lost
his post in St. Anne’s, Soho during 1847,
when the school started to employ trained
teachers and his lack of formal training

31 am indebted to the Hon. Editor for drawing my
attention to thes two Parliamentary Papers.
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must always have been a source of worry
in terms of security of employment.
However, according to Isham and Sea-
borne, when the school at Lamport came
under government inspection in 1872, he
was awarded a certificated status, presum-
ably in recognition of his ability as a
teacher and his contribution to education
through the N.U.E.T.

On his return home from St. Anne’s in
1847 he stayed with his family for a two
week period prior to taking up a new post
at St. Paul’s, Cambridge. James recounts
how on Easter Monday he (aged 14) and
his brother walked from Meppershall to
Cambridge, he to visit his relatives in
Cottenham, his brother to his new situa-
tion. They started out on the 31 mile
journey at 7 a.m. and after a very hot
walk, arrived in Cambridge at 4 p.m.

According to papers in the possession of
the Hearnden family* it was during this
period at St. Paul’s that John James first
became acquainted with the teachers’
association. At that time teachers in
Cambridge met chiefly for mutual im-
provement under the presidency of Rev.
Harvey Goodwin, later bishop of Carlisle,
and prepared themselves for the forthcom-
ing Certificate of Merit in 1848. However
circumstances prevented John James from
taking this examination. In 1848 he was
appointed master of the school at Saleby in
Lincolnshire, where he remained until
February 1851, when he resigned to take
charge of Lamport school, at the age of
nineteen.

During this time the circumstances of
his family were undergoing considerable
change. In 1847 his father was appointed
master of the village school at Hoo near
Rochester in Kent. This was a larger
school but according to James the people
were less friendly, the scholars less disci-

* James Graves’s granddaughter, Anne Louise, who
died in 1982 aged 95, married the son of William
Hearnden, James’s successor as superintendent at the
Valentia cable station. Many of the relevant papers are

in the possession of their son, who is the present
author’s father-in-law.
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plined and the climate much less to their
liking then Meppershall. James also re-
ports that the family were badly affected
by the ague (malaria), which was endemic
in the area and his account of the death of
his brother William as a result of this
affliction makes very painful reading. John
Graves senior moved to a school at
Clandon near Guildford in 1850, but
returned to Hoo during 1856 and died
there in 1864. The reasons for these later
moves have not been recorded. In January
1850 James, now aged seventeen, became
an assistant at St. Pancras national school
in London and showed every sign of
becoming an excellent teacher. However
his services were dispensed with in 1852
when the school came under government
control. Not finding an alternative
teaching post but being armed with a
reference from Rev. Howarth® and tes-
timonials from his late employers, he
entered the telegraph service. He first
worked at Southampton and on account of
his ability at French was appointed clerk in
charge of the telegraph offices in Jersey.
He was transferred back to the mainland in
1861, and from 1864 was actively involved
in testing the Trans-Atlantic cables during
manufacture. In 1865 he was appointed
superintendent at Valentia during the
Great Eastern’s unsuccessful cable laying
expedition. His position was confirmed
the following year, when two working
cables linked Valentia and Hearts Content,
Newfoundland.

From an early stage James appears to
have used his influence to obtain employ-
ment in the telegraph service for some of
his relatives and there is no doubt that he
would also have helped John James in this,
if his uncertificated status had resulted in
the loss of his job. As it was, in chapter
two of his autobiography James records
“it is with much pleasure that [ am enabled
to state at the time I write this (September
1855), my brother John James is and has

5 Howarth was appointed chaplain to Queen Victoria
in 1855, and held the position until his death in 1876.
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been for the past four years comfortably
situated as master of an endowed charity
school at Lamport, Northamptonshire. He
is married and has one son. He is an
excellent scholar and teacher”.

I think that the word “‘comfortably” in
the last section is of major significance.
Isham and Seaborne comment on the fact
that John James never moved from Lam-
port, although he made some feeble
attempts to do so. It is as if his father’s
lesson that education could bring social
advancement and financial security had
been well learnt. However once a level of
security has been achieved, retarding
forces stemming from an awareness of his
background and lack of formal education
set to work. This interpretation is some-
what confirmed by the statement in his
1870 address I was not born to greatness,
but greatness was thrust upon me, while I
was all unconscious of the possibility of
it”. James, although less modest and more
ambitious, seems to have behaved in a
similar way: in spite of occasional attempts
to find a more senior position with other
cable companies, he remained in Valentia
for the rest of his life.

The two brothers kept in close contact.
However as their careers diverged so the
number of references by James to his
brother generally diminishes. In spite of
the distance between Lamport and Valen-
tia they seem to have visited each other
from time to time. James’s grand-
daughter, Anne Louise Hearnden, recall-
ing her childhood in Valentia, remem-
bered visits from an elderly uncle, a
schoolmaster with a white beard. She did
not like him because “he used to ask me
difficult sums”.

Isham and Seaborne’s articles have
provided many details about John James’s
family, his two marriages and the part
played by his sister Eliza (not Elizabeth as
stated) as infant teacher during his first
wife’s illness. Apart from the one instance
quoted above, there are no references in
James’s writings to any of this. However
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James kept a births, deaths and marriages
diary, which is still in existence and from
this I learned that Robert Anthony, John
James’s surviving son died in 1874.

John James and James had two younger
brothers. Thomas, born in 1837 seems to
have crossed over the Medway from Hoo
and joined the Navy. He served on HMS
Hawke during the Crimean War. Except
for the mention of his death in 1865 in
James’s diary nothing more is known of
him. Edward, born in 1844, joined the
Royal Engineers through the telegraph
service and was posted to Persia, where he
remained for the rest of his life. Retiring
from the army in 1878 he was appointed to
the civil staff of the Indian Telegraph and
was murdered by insurgents while in-
specting installations in 1897.

John James Graves died in 1903. Isham
and Seaborne, quoting his obituary notice,
mention that amongst those present at the
funeral were his sisters Eliza and Sarah and
brother James; the journey from Valentia
to Lamport would have taken at least three
days. They also mention that there was a
wreath “from mother Tom and Mary”. |
have not been able to trace the origin of
this but suspect that it came from the
Perkins family, his in-laws by his second
marriage.

In conclusion Isham and Seaborne raise
a number of questions regarding John
James’s sisters, which I am now able to
clarify. An undated newspaper cutting in
the Hearnden family states ““died Lamport,
May 18, Eliza Graves aged 80 years”. The
records at Alexandra House confirm this
as 18 May 1916. Thus she was the last
surviving member of that generation.
Sarah Graves, like her sister never mar-
ried. She went to Valentia to live with
James and to take care of his wife, who had
lost her sight. She died there in 1907.
James Graves, my source of information,
died in 1911, and is buried at Knight-
stown, Valentia Island.
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ADDENDUM
The wills of John James, James, Eliza and
Georgiana Graves give an interesting
insight into the closeness of the family.
John James in a short and uncomplicated
will left everything to his wife. His estate,
valued at £1547, was no mean sum for a
village school master at that time.
Georgiana drew up a will in 1904, when
she appointed her brothers George and
Tom Perkins as her executors. In addition
to provisions for various members of her
family, she arranged in a codicil that her
sister, Mary, should have the occupancy of
her house at Scaldwell for as long as her
sister lived. This would appear to clear up
the question of ‘Mother, Tom and Mary’
mentioned by Isham and Seaborne.*
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The address given in Eliza Graves’s will
confirms that she resided with her sister-
in-law, after the death of John James.

The will of James, which is as character-
istically long as his brother’s was short,
gives an indication of the extent to which
Georgina was accepted within the familiy.
She received £100 and Eliza £200. The
widow of Edward Graves was alive in
1911, but was not mentioned by James.

Georgiana Graves died in 1919 and
probate of her will with one codicil was
granted to her brothers on 1st August
1919.

*This addendum was written after the article.
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A VICTORIAN RECTOR AND HIS VILLAGE:
J. H.HOLDICH AT BULWICK
TONY IRESON

At Bulwick, though Rectors come and go,
one memento of a 30-year stay by a former
incumbent always remains, a treasured
possession of the village. It is an occasional
diary kept between 1862 and 1892 by the
Rev. J. H. Holdich which bears witness to
a remarkable period and was left for his
SUCCESSOTS.

Preferment was so slow that Holdich
had been a curate for 27 years and was over
50 when he became Rector of Bulwick. He
had so far had a sad life, losing his first
wife at Deene after she had been ill for
many years, and then living alone.

But at Bulwick his fortunes changed.
Being at last master in his own house, he
threw himself into the task of restoring the
church, réctory and farm, which were all
badly run-down. At the same time he
rebuilt the spiritual life of the parish,
shown by confirmation services of over 70
candidates for the group of villages,
although when he arrived the oldest
inhabitant could not recall a confirmation
ever being held before.

After 16 years as a widower he married
again, and when he was over 60 and his
wife 40 they were blessed with a daughter
and lived to see her marry into a family
connected with the Tryons of Bulwick
Park, with two generals at the wedding as
best man and giver of the bride.

The Rector’s occasional diary is in-
tended “only to record the greater mat-
ters” and as with most diarists he was
industrious during his early years, tailing
off later, when faced with old age and
poor health. But his notes, supplemented
with some clear photographs, mainly
portraits, and full newspaper cuttings
about important events give a lively and
entertaining glimpse of his life and times.

John Henry Holdich was the second son
of the second family of the Rev. Thomas
Holdich who was for 58 years Rector of
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Maidwell and died there in 1866 aged 94.
There were eleven children in the two
families. His father sent him to Upping-
ham and Cambridge, he was ordained in
1834, and served as curate at Draughton
for eleven years, living with his father at
Maidwell Hall. After a spell at Shangton,
Leics., he was appointed curate at Deene,
where the rector was non-resident and the
squire was the seventh Earl of Cardigan,
of Balaclava fame.

At Deene, Holdich became well known
to the Tryons, and when John Thomas
Tryon, Rector of Bulwick, died in 1861
after 49 years in the living, his cousin
Thomas Tryon who was the patron
offered it to Holdich. He accepted, but not
without some hesitation.

His doubts were caused by two factors.
The patron’s youngest son, Captain
Richard Tryon of the Rifle Brigade, was
considering leaving the Army to enter the
Church. If he did so, he would wish to
take the Bulwick living. Consequently
Holdich would have to bind himself to
resign in this event. “I may be ousted, and
must be prepared for it,” he wrote.

The second disadvantage was the dread-
ful state of the church and rectory:
“Everything is in bad condition — house,
farm and chancel. The house as to offices
was wretched, not a single drain or spout
about it, and no pump. There was a well,
but the late Rector used to fetch all his
water from the farm yard on a water cart
from the brook.

“The farm was very much out of order,
not a gate fit to be called a gate, and the
chancel was a green damp mouldy kind of
vault, the rain when it came running down
about five steps into it and escaping
through holes in the floor where it could.
With the house, glebe and chancel in bad
condition I must make a considerable
pecuniary sacrifice on acceptance, but I
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PLATE 1. REV. JOHN H. HOLDICH, RECTOR OF
BULWICK 1862-1892 — one of the photographs pasted
into his occasional diary.

determine to accept, to put my shoulder to
the wheel and make the best of it.”

He went into residence on Candlemas
Day, February 2, 1862, and by negotiating
loans put in hand a sweeping programme
of improvements including alterations at
the Rectory, improvements at the farm,
and extending the churchyard on the south
side by pulling down three cottages and a
blacksmith’s shop which were “a sad blot
in every way, wretched places, and ought
never to have been there”.

In February 1863 he began restoration of
the chancel. The earth of the churchyard
surrounded the chancel and the south and
north sides of the aisles to a depth of four
or five feet. Removing it was “‘a delicate
and sometimes painful work, but there has
not been a word of opposition, and many
of approval. The remains have been
carefully interred deeper in the ground and
the stones put in their places.

“From the great quantity of earth to be
removed it was impossible to keep it all in
the churchyard, and some was removed to
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fill up large holes in the Park and
elsewhere, the bones being picked out as
carefully as possible.” To beautify the
parish he began to plant trees, twenty-four
oaks north-east of the Rectory, evergreens
about the house, a yew hedge before the
front door and a weeping ash in the
garden.

During 1863 his financial outlook was
transformed. Eighteen years earlier, on the
strength of becoming curate at Shangton,
he had married Anna Maria, eldest daugh-
ter of George Wartnaby of Market Har-
borough. He records that this was a very
happy connection, but many years of
sickness culminated in his wife’s death in
1854, while he was at Deene.

Through this time of trouble his wife’s
mother proved one of the kindest of
friends, enabling him to live at Deene in
more comfort than he otherwise could
have done, “and by her liberality she was
indeed a second mother to me”. Mrs.
Wartnaby died suddenly on August 8,
1863, and left Holdich a life interest in half
her estate:

“I become for the first time in my life
independent, and I need not fear poverty
for the future. God keep me from cove-
tousness and enable me to make a right use
of whatever He may entrust me with.”

Having money at his disposal, the
Rector generously took the lead in further
improvements. First, the worn-out church
clock built in 1785 by R. Haynes of
Stamford was removed and replaced by a
new one costing £130, to which the
Holdich donation was £100. The clock
was constructed by Elisha Tucker of 42
Theobalds Road, London, and struck the
hours and quarters. Those assisting in its
installation were carpenter William Castor
of Bulwick, mason John Dams of Har-
ringworth and blacksmith John Waterfield
of Bulwick. The Rector wrote: “‘Septem-
ber 7, 1865, is a memorable day on which
our new church clock struck its first
regular stroke. Mr. Tucker seems to have
produced a very beautiful and perfect
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FIG. 2. ANOTHER OF THE RECTOR’S DIARY
PICTURES. He notes: “Bulwick church as it appeared
before the cottages were removed in 1863. A third
cottage stood more south-westward and does not
appear. Drawn by Geo. Clark, a self-taught artist of
Scaldwell, nr. Northampton, some years ago. Copied
from an engraving by I. P. Neale, London, published in
1824.”

specimen of his art.”

In 1870 the Rector tackled another great
improvement scheme: “In 1823 to 1828
the church was re-pewed. The work was
done by the then village carpenter, Wil-
liam Vendy, and very creditably so far as
the work itself was concerned, but the plan
was utterly bad.”

He notes that the old pews were built to
indicate the social standing of their occu-
pants. The work was of excellent oak, but
there were three degrees of pews, the first
with seats about five feet high, the second
about four and a half feet, and third were
those for the “hoi polloi”, about 3ft. 6in.
They were “‘square or oblong boxes, hot
in summer and like wells in winter. The
pulpit was well made, but large and
cumbrous with a mighty sound board
which was quite overwhelming.

“The church to my eye was spoiled, and
I have wished for an alteration ever since |
have been here. The hour came at last. I
proposed last year to re-seat and warm the
church, backing my proposal with an offer
of £300. It was agreed to, and the parish
granted a shilling rate (about £120), whilst
Mr. Tryon kindly undertook to pay for
the warming of his own block of seats,
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besides his considerable share of the rate.”

This work provided an opportunity to
restore the church floor, and a new pulpit,
prayer desk and lectern also appeared, and
were used for the first time on New Year’s
Day, 1871. Final cost was £793, of which
the Rector gave £322, and Thomas Tryon
£317.

Church music for many years had been
led by an old barrel organ with a repertoire
of thirty hymn tunes, and everybody was
thoroughly tired of them. In 1874 a new
pipe organ was given by Colonel Tryon,
and on October 25 was opened without
ceremony by its builder, George Mayd-
well Holdich of Islington, a brother of the
Rector. As a result “‘the organ bids fair to
give a new impetus to our praises’ and so
transformed Bulwick’s musical reputaion
that in September 1875 Peterborough
Choral Association’s district festival was
held in the church. Preacher was another
brother of the Rector, Rev. Thomas Peach
Holdich, Rector of Linwood, Lincs.

Among other notable gifts were the
marble reredos, from an aunt of the
Rector’s wife, a painted window showing
Biblical scenes and a new east window
depicting the Crucifixion, both from the
Tryon family.

Apart from devoting time and money to
these major schemes, the Rector also
turned his hobby of wood turning and
carving to the benefit of the building. In
1868 he noted: ‘“For many years I have
amused myself in mechanical pursuits,
especially turning. I have lately had some
specimens photographed and sent copies
to the English Mechanic. They have been
engraved in the number for June 26.”

A photograph of the seven pieces of
work 1is pasted into the book. They are
decorative specimens of remarkable delica-
cy, turned from ivory and ebony and
aiming to show the Rector’s skill. There
are vases, floral designs and a pagoda, and
one specimen is of such lightness that its
body consists of an eggshell in ivory
mountings.
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was over-fond of the bottle. He fortified
himself too well, and his behaviour on
duty was so bad that he was immediately
discharged for gross misconduct.

He refused to take his money and went
to the Red Lion, Oundle. After a few days
he returned to Deene, drew his wages,
settled his reckoning in Oundle and posted
the remnant of his money to his wife and
six children in Fulham. He smoked a last
cigar, and next day his body was found in
the Nene. Suicide, but insufficient evi-
dence to show the state of his mind, was
the inquest jury’s verdict.

In his notes on these events the Rector
lists Cardigan’s legacies, and adds that one
of the beneficiaries who received £10,000
was said to be a natural daughter of the
Earl, “which I have reason to believe is
correct”. The reference is rounded off
with the last letter the Rector received
from Cardigan, thirty words sprawled
over two pages in the Earl’s ungainly and
hardly legible hand. Dated 21 July, with-
out the year, it invited the Rector to dine at
Deene the following evening. The short
notice was probably because the Earl
found that his guests numbered “‘unlucky”
13, so that an additional place had to be
filled. Holdich politely records the mis-
dating, giving the actual date of the letter
as 21 January 1868.

With it is a photograph of Cardigan
taken in 1864, much faded but well
showing the Earl’s striking features in
advancing years. It was evidently copied
by the artist who made the drawing
reproduced in Joan Wake’s ‘“‘The
Brudenells of Deene”.

Falls from horses were frequent traffic
accidents of the day, and the Rector
mourned in September 1872 the death of
his “kind neighbour, patron and friend”
Thomas Tryon of Bulwick Park which
occurred in this way.

For families like the Tryons with a
service tradition the path of duty often
exacted a heavy price: ““May 28, 1874, died
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at Dover, Captain John Tryon, late 39th
Foot, aged 41, and c# the 31st. Margaret
his widow, aged 37. He was the younger
and last surviving son of my predecessor.
He and his wife returned from India about
a year ago, have been ill ever since, and are
now both buried together at Dover. They
leave one son, about 14, now at
Haileybury.”

Squire Thomas Tryon’s second son was
Captain George Tryon, R.N., whose
work in 1867 directing many hundreds of
transport vessels supplying the Abyssinian
expedition is fully described. He carried
out the assignment brilliantly, and was
presented with a magnificent service of
plate by the commanders of the vessels,
who thanked him for his “justice, general
kindliness, perseverence, forbearance, tact
and judgement.”

George Tryon was then in the midst of
an outstanding career which was to be
brought to a melancholy end in 1893 when
as Admiral Sir George Tryon he made the
inexplicable error which caused the colli-
sion between his flagship, H.M.S. Victor-
ia, and H.M.S. Camperdown. Victoria
was lost in the disaster, and Tryon and 358
of her crew were drowned.

Holdich had a keen eye for the light and
shade of village life. On March 10, 1863,
there were rejoicings for the marriage of
the Prince of Wales and Princess Alexan-
dra of Denmark. ‘“The farmers subscribed
and we got up a dinner at 3 p.m. for the
men and boys, and tea for the women and
children at 4.30. Mr. Tryon’s large barn
was cleared out and very prettily deco-
rated, all concerned working for two or
three days. After their dinner the men and
boys adjourned for races and football, and
in the evening the barn was lighted up and
a dance was carried on to between nine and
ten, when the party dispersed after what
seemed to all a happy day.”

But Mr. Frederick Baker celebrated
with less decorum later in the year:
“Returning from the Carbery Arms,
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where he is far too good a customer, he fell
down and broke his*eft leg. May it do him
good.”

A macabre accident happened at Bul-
wick Mill in November, 1863. The miller,
Mr. Jeffery Sarrington, caught his sleeve
in the machinery, and though he pulled
with all his strength his left arm was
dragged in. He shouted to his apprentice
to stop the mill, and Sarrington then sent
the lad for a knife and released himself by
cutting off his mangled arm, helped by the
youngster. He climbed down the mill
ladder, walked to his house, and went to
bed.

It took some hours for a surgeon to
arrive from King’s Cliffe, friends mean-
while stemming the bleeding with liga-
tures. The Rector wrote: “He is a young
man about thirty with a wife and one
child, and certainly showed great pluck.
When I asked him afterwards if it was true
that he cut the arm off himself he said he
haggled at it until he was exhausted, and
then called the boy to finish it. I have seen
much of him during his illness, and have
been pleased with him. He appears so
grateful for his life that he can hardly think
of the loss he has sustained.”

In February 1867 Ann, wife of William
Castor the village carpenter was delivered
of twins, a son and daughter. “The
remarkable part of it is that this is the third
time in succession — they have had six
children in three and a half years. The
second pair died at a month old, but there
are now nine children living.”

A village eccentric the Rector describes
at length was Samuel Ireson who died in
September 1867 aged 66: ‘““A curious
character, in early days a mason, but
crippled by rheumatism and for many
years on the parish. Laid aside from work,
his mind turned to religion on which,
though I believe him to have been very
earnest and sincere, he was at times very
wild and crazy.

“A great talker, and very excitable, he
gave great offence often, and certainly he
did talk a great deal of incomprehensible

nonsense, fond of texts he could not
understand and dinning his expositions (?)
into other people’s ears.

“He never missed church or Holy
Communion without good cause. Many
did not like old Sam. Some doubted, some
reviled, some were afraid of him, but the
quiet orderly attendance at his funeral
showed that many respected him.”

Another death recorded was William
Atterton, aged 87, who was parish clerk
for 57 years: “A cooper by trade, and a
good old man. No illness, simply passed
away sitting in his chair after tea.”

A wedding that year produced some
excitement. Captain Richard Tryon, men-
tioned earlier, was married by the Rector
to Mrs. Mary Ewart, widow of John
Cheney Ewart of Loddington Hall, Leices-
tershire. The honeymoon train ran off the
line at Seaton, and there was much
excitement but no injuries. Less lucky was
Alex Wootton who chopped four toes off
his right foot while felling timber. The
Rector considered it “rather a remarkable
day”.

In June 1879 a labourer named Stafford
of Woodnewton ploughing Start Wood
Field at Southwick sliced through a pot of
Roman silver coins. A few were brought
to the Rector, of the reigns of Trajan,
Domitian, Vespasian and Galba, but the
mass of them, between 150 and 200, were
claimed as treasure trove.

The affairs of the school caused the
Rector some anxiety. The mistress, Mrs.
Greenberry, left with her daughter Clara
to take over the infants school at Bisbrook
in 1874, and he penned a tribute: “For 17
years past she has been the painstaking
schoolmistress of this parish, and whether
the parish knows it or not, it is much
indebted to her. She is old-fashioned for
these stirring times, and it may be well to
have a master for some reasons, but I can
bear very strong testimony to her, and
part with her with considerable regret.”

She was succeeded by Mr. Charles
Nicholson, who was organist as well as
schoolmaster, but he and his family were
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dissatisfied with their house and left early
in 1876. Another schoolmaster-organist,
Mr. Meredith Evans, took over, but left
the following year.. The Rector wrote:

“He was too good in some respects for
this place — rather the square man in a
round hole, but a thoroughly respectable,
upright, conscientious man, and in man-
ners and intellect above the average far. He
was also a good but to my mind too florid
organist.”’

The next schoolmaster, also expected to
play the organ, was John Henry Hillier
“fresh from Culham College near Abing-
don, bringing good testimonials and as he
has been trained I hope his advent will be
for the good of the parish. He is only 21,
so somewhat inexperienced, and his sister
still younger comes to teach needlework.
He is not a first-rate organist, but plays
hymns fairly. I like what I have seen of
him.”

Hillier’s advent signalled the end of the
Rector’s worries about the school, to his
evident relief: “Lt.-Col. Tryon has been
wishing for some time past to take the
management of the school into his own
hands, so I have given him the accounts
etc. which will save me much trouble,
especially as he now wishes to place it
under Government inspection, and there is
a correspondence going on with the
Education Dept. in Whitehall. As he is
chief paymaster it is quite as well that he
should be the correspondent instead of
myself.”

Mr. James Kidd, gardener at the Hall,
achieved considerable success in his pro-
fession. In April 1865, after 15 years with
the Tryon family, he left Bulwick and
sailed with his wife and seven children for
New Zealand to work for a wealthy
colonist, Mr. William Robinson of
Church Hills, Nelson. He took a hundred
live partridges and other birds, and a
collection of seeds and plants supplied by
Mr. Veitch of the Royal Exotic Nursery,
Chelsea.
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Rector read in the Stamford Mercury that
the Kidds had arrivedsafely after a passage
of 96 days from Gravesend. Not all the

_.birds - survived - the voeyage, -but those

arriving safely were 43 partridges, 17
pheasants, two larks, one goldfinch, four
greenfinches, seven redtops, five swans,
one Dorking cock and ten cases of plants.

Kidd went on to become head gardener
to Oamaru Corporation, where he carried
out big landscaping and tree-planting
schemes before retiring to New Plymouth
in the North Island. The family was not
forgotten in Bulwick where the Rector
erected in the churchyard near the NW
angle of the tower a small stone cross
bearing the letter “K’’. He wrote: ‘“‘Should
any wonder what it means, let them know
that in that corner lie the remains of four
infant children of James and Jane Kidd”.

The Rector made his contribution to
village entertainment: “Jan. 30, 1868 — It
being very much in fashion for clerics to
provide occasional entertainment for the
parishioners, I have so far fallen in with it
as to purchase a pair of lanterns for
dissolving views, and have given two
lectures on Italy. Of course they were
popular, as anything new generally is, but
I almost doubt the permanent good of the
movement. Many get up concerts and
readings, and I fear there is much excite-
ment. Everything is on the move, and
everybody is whirled about by every-
thing.”

His personal life figures little in the
record for most of the time, but on
December 4, 1870 his affairs took an
unexpected turn: “I have a somewhat
personal entry to make this evening,
though by no means unconnected with
our parish history. Having been more than
16 years a widower, I have made a second
venture on the sea of matrimony with a
very reasonable prospect of a fair and
happy voyage for the years that may yet
remain to me.

“The name of the lady was Catherine

Since news travelled only at the speed of Jane Smith, youngest daughter of the late

the fastest ships, it was October before the

Bernard Smith, Esq., of Rickinghall,
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Suffolk, where she was born in 1832, but
she has been living for some years past
with her brother Rev. Bernard Smith,
Rector of Glaston near Uppingham.

“The marriage took place at Glaston on
November 22, and we returned home last
night after an excursion to Bournemouth
to visit my sister at Steepleton Rectory,
Dorchester. 1 seem now to have every
earthly blessing. God grant we may both
show some gratitude by striving to fulfil
His will more and more.”

On April 2, 1872, ““A little daughter was
born to us this morning about three
o’clock. Vivat et floreat. (Baptised Evelyn
Maydwell, May 30).”

There was nothing else personal until
1877, when his health began to break up
and on medical advice he was away in the
South of France from January 16 to May
23. Again in 1878 he records prolonged
absence on medical advice, at Torquay
from mid-January to the end of June.

On April 3, 1881, he wrote: “I am this
day seventy years old. [ have very much to
be thankful for, and only desire to be more
religiously thankful. It being Sunday, I
preached two sermons from Psalm 90 v.
10. Laus Deo.”

He made his last handwritten entry on
December 31, 1881: “We have had a great
many changes during the year, especially
among Col. Tryon’s dependeats. A new
bailiff, keeper, butcher, shepherd, and
foreman at his farm, so that I do not seem
to know my parishioners! We are not in a
very settled state, nor likely to be at
present so far as I can see.

“Well, my own great change cannot be
so very far distant, when changes will
cease. The past has been a very marked
year . .. Ireland is in a condition little
short as it seems to me of rebellion.
Several hundreds of political prisoners
now fill the gaols under a strict Coercion
Act which has been found necessary, and it
will be well if England does not suffer
considerably yet after the same fashion.

“Notwithstanding as I believe a con-
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siderable increase of true religion there is a
widespread infidelity and want of respect
for authority. Are these the ‘last days’
spoken of in 2 Tim. 3?”

There was no further entry for more
than ten years. Then two newspaper
cuttings were pasted in recording the
marriage of the Rector’s daughter in May
1892, a union which must have given him
and his wife much satisfaction. The
bridegroom was Alfred Henry Dash-
wood, one of 17 children born to the Rev.
Samuel Vere Dashwood of Stanford Hall,
Loughborough, by two marriages. There
was already a link with Bulwick, as in
1873 Lt.-Col. Thomas Tryon had married
Alice Dashwood the sixth daughter. As
the Rector and his wife were in poor
health, the wedding was a quiet one, at St.
Mary Abbots, Kensington. The ceremony
was by the Rev. Robert Lewes Dashwood,
brother of the bridegroom, assisted by the
Rev. Chetwode S. Ram, cousin of the
bridegroom. Best man was the
bridegroom’s brother, General Richard
Lewes Dashwood, and the bride was given
away by her uncle, General Sir Edward
Holdich, K.C.B. The couple went to
Eastbourne for their honeymoon, then
took up residence at Stibbington House,
Wansford.

The end of the story is told by pasted-in
letter from the Bishop of Peterborough,
Dr. Mandell Creighton, dated June 1,
1892: “Dear Sir, I am sorry you think it
necessary to retire from your benefice, but
your long service certainly deserves repose
at the end of a useful career. I trust that
your declining years may pass in peace.”

Then follow the faintly-written words:
“Mr. Holdich died January 13, 1893.”

I am indebted to the Rev. Mervyn Wilson,
present Rector of Bulwick, for his kindness in
making Mr. Holdich’s diary available, and to
Mr. R. N. W. Howe, Chairman of the Parish
Council for his assistance. T.L
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WHAT NORTHAMPTONIANS SAID WHAT IT REALLY WAS!
THEY SAW, OR THOUGHT THEY SAW.

FIG. 1. CARTOONS ON THE ‘AIRSHIP SCARE’
from the Northampton Independent of 29 May, 1909

During the first half of 1909 many people in England were convinced that they had seen a
mysterious airship hovering in the night sky, sometimes “flashing its scarchlight over the
sleeping roofs”. This sinister visitor, assumed to be German, caused much alarm, not least
because it was widely supposed to be the precursor of a military invasion. Indeed, at
Peterborough “‘one citizen kept the ball of sensation rolling by producing an empty lager
beer bottle which had been ‘dropped by the German aeronauts’”’!

Northampton experienced an airship scare of a rather special kind on the evening of
Saturday 15 May 1909, when W. J. Bassctt-Lowke, the joint-founder of the famous
model-making firm of Bassett-Lowke Ltd., Northampton, “obtained a gas balloon about
three feet in diameter, and attached a paraffin flare to it by means of a piece of wire. About
9.15 he sent it up from [his premises in] Kingswell Street, and the ‘wonderful airship’ floated
gracefully over the housetops of Gold Street in the direction of Berry Wood [i.e. the County
Lunatic Asylum at Upton, about two miles west of the town]. All eyes were fixed on the
mysterious object, and the news of the advent of the airship spread like wildfire. An
interesting (sic) crowd watched it out of sight, and the most amusing part of the whole thing
is that the light of the balloon sailing towards the western sky became confused in the minds
of the onlookers with a particularly bright star in the heavens. This star was pointed out to
every newcomer as the light of the airship, and curious crowds watched it with anxious eyes
for a couple of hours, serenely unconscious that they were the victims of one of the most
amusing hoaxes that Northampton has known for many a long day.”
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A contemporary poem, entitled “Credulous Citizens” and written by a Mr. W. R. Attack

of 102 Purser Road, Northampton, refers to:
. simple souls

Seated all Sunday night

By open windows, watching for

That weird and ghastly light.
This poem, and the account of Bassett-Lowke’s hoax from which the quotation in the
sccond paragraph above is taken, werc printed in the Northampton Independent, a weckly
journal, on 22 May 1909. At the same time the editor admonished his readers that “The
nonsense that has been published about mysterious airships in order to bolster up the
invasion scare is cnough to make the gorge rise of any sensible man”. The next issue (29
May) carried twin cartoons relating to the incident. The reference to the lager bottle at
Peterborough appeared in the Northampton Independent on 15 May 1909.

The alleged airship sightings of 1909 are not mentioned by Dr. Paul Kennedy in his book,
The Rise of Anglo-German Antagonism, 1860-1914 (1980), although he does state that early in
1909, a year when naval rivalry between Great Britain and Germany was at its peak, there
was a sharp increase in public alarm about “German spies and a ‘bolt from the blue’”, i.e.
sudden invasion of the British Isles by the German armed forces.

VICTOR A. HATLEY.
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WESKER IN WELLINGBOROUGH:
THE BEGINNINGS OF CENTRE 42
RICHARD FOULKES

On 27 April 1962, the day on which
Arnold Wesker’s fifth play — Chips with
Everything — opened in London, The Daily
Herald announced: ‘“Wesker makes a vow
‘Until Centre 42 is established I've decided
to do no more writing’.”” This statement
from the ‘29-year-old-crusader-artist”
surprised many of his admirers, who
considered that his plays The Kitchen and
“The Wesker Trilogy” (Chicken Soup with
Barley, Roots and I'm Talking about Jeru-
salem) singled him out as one of the most
promising of the new-wave dramatists.
Wesker’s renunciation of playwriting
could be traced back to the 1960 Trades
Union Congress on the Isle of Man at
which Resolution 42 “‘recognised the
importance of the arts in the life of the
community’” and advocated ‘“‘a greater
participation by the trade union move-
ment in all cultural activities”.

Many trades unionists may have re-
garded the resolution as merely a pious
hope, but not the Trades Council of
Wellingborough, whose secretary, Mrs.
Kit Mynard, wrote to Wesker on 5 June
1961:

Wellingborough Trades Council is

being bold enough to hold a Trades

Union Festival. ... I had earlier in-

tended to write to you for advice on the

cultural side of the programme.'
Mrs. Mynard went on to describe
Wellingborough as “‘a small town of some
30,000 inhabitants . . . considered to be
somewhat stagnant”. Undeterred by this
description Wesker replied: “Two things
are certain. One is that I will make an
appearance and the other is that we will

! Copy in Mrs. Mynard’s possession. [ am indebted
to Mrs. Mynard for her generous assistance in
conversation and in the loan of material.

send someone up to discuss ways and
means of helping you.”?

In responding to the Wellingborough
request in 1961 Wesker was committing
“Resolution 42” (Centre 42 as it became)
to a festival a year earlier than planned.
This no doubt accounts, in part for the
marked difference between this unique
first festival and the six that followed in
1962. Mrs. Mynard’s letter referred to a
“Trade Union Festival’, not an Arts
Festival, and asked for advice and assist-
ance on ‘“‘the cultural side”, implying that
there were to be other non-cultural
aspects. In a full-page article in Reynolds
News two purposes were advanced for the
festival: “The first is that local trade
unionists are tired of the public accusing
them of being only interested in collecting
union dues and staging wild-cat strikes;
the second is that they are acutely con-
scious of the fact that the best jazz, theatre,
painting and music is usually presented in
London or the large cites”.”

To the Trades Council therefore the
primary objective was a public relations
exercise in the local community in the
furtherance of which some prestigious
cultural events would be helpful. This
divergence of concept struck Clive Barker,
42’s Technical Organiser, when he made
his preliminary visits to the Trades Coun-
cil both in 1961 and 1962* and Wesker
subsequently referred to the Trades Coun-
cil’s proposals as “‘a mixed bag of events
from lectures on the industrial health
service to mannequin parades and folk-
singing evenings”.” The significance of the
1961 Wellingborough Festival is that this

% Letter in Mrs. Mynard’s possession.

3 Reynold’s News 29 October 1961.

* Centre 42 Annual Report 1961-1962, pp. 9-10.

> “The Secret Reins” in Fears of Fragmentation, 1970,
p. 47.

117



118

local non-cultural in-put was quite exten-
sive, whereas it was eliminated from all six
festivals the next year. One explanation
was the shortage of time. If the Trades
Council’s original timing of early Novem-
ber was to be adhered to (as it was) then
much of the organisation had to be done
locally rather than by the fledgling “‘Re-
solution 42" still operating from private
houses in London.

The local press took a close interest in
the plans, reporting Mrs. Mynard in
August: “We are hoping that the festival is
going to pay for itself’,® and interest rose
in September when Wesker was sentenced
to a month in Drake Hall Prison for his
behaviour during a C.N.D. demonstra-
tion. Good for publicity and, according to
his fellow-inmate poet Christopher
Logue, good experience for Wesker too
since: ‘““Among the properties shared by
factories and prisons is a 98 per cent
working-class population”.”

The opening cvent of the festival on 1
November exemplified the curious amalgam
between the Trades Council’s homely in-
dustrial relations exercise and Wesker’s
reforming cultural zeal. Mr. Bruce Brown
(Chairman of Wellingborough Urban Dis-
trict Council) gave an introduction, fol-
lowed by a welcome from the town’s
Conservative M.P. Michael Hamilton, after
which the official opening was performed by
“Film Star Mary Peach” (by no means the
organiser’s first choice) whose most recent
claim to fame was appearing in No Love for
Johnny with Peter Finch. Formalities over,
Wesker launched into his lecture “Two
Snarling Heads”,® the responses to which
characterised reactions to much of the
festival. The local press was ostensibly
enthusiastic — “Playwright Arnold Wesker’s
Star Talk” headlined the Kettering Evening
Telegraph® ~ but as Wesker wrote later: “In

® Kettering Evening Telegraph 4 August 1961.

7 The Observer 27 January 1963.

8 Arnold Wesker “Two Snarling Heads” in Fears of
Fragmentation, 1970, pp. 21-38.

° Kettering Evening Telegraph 2 November 1961.
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their cagerness to welcome (the festivals)
. . . they (the local press) sometimes voiced
unmerited praisc”.'” In contrast the national
press, when it arrived in 1962, was much
more critical and, in Wesker’s view, patro-
nising. Taking their lead from the local press
audiences were never less than respectful, or
at least not in the presence of the visitors. It
was months later that a union official
articulated publicly what was probably a
common reaction by describing Wesker’s
talk as “an hour long essay”.'" At the time
reservations were suppressed, especially in
the distinguished company of Labour M.P.
Jennie Lee, later the nation’s first Arts
Minister, who chaired the industrial Any
Questions  panel, carefully balanced from
both sides of industry, with which the
evening ended.

The second day juxtaposed a Ladies’
Hairdressing and Make-up demonstration
with a performance by Stephen Joseph’s
innovatory Theatre-in-the-Round in the
evening. Stephen Joseph’s company had
specialised in touring theatre-less towns
since 1955, developing a stark style of
presentation to counteract the lack of facili-
ties. Facilities in Wellingborough were cer-
tainly minimal, but so was the audience’s
cognizance of recent trends in playwriting
and staging. The performance was of David
Campton’s Green Sunset, three onc-act plays
variously concerned with ‘‘the atomic
tragedy”, with Alan Avyckbourn, Oscar
Quitak and Pecter Cheeseman in the com-
pany. The local press was cautiously de-
ferential: “Unusual plays in unusual
setting”!? and “Trilogy ‘in the round’ holds
topical message”,!® but they did not conceal
the mismatch inherent in an artistically
adventurous group visiting a cultural back-
water.

The principal location for the festival was
the Technical College hall, but the play had
to be performed elsewhere because of the

19 Centre 42 Annual Report 1961-1962, p. 21.

"' The Observer 3 August 1962.

2 The Chronicle & Echo 3 November 1961.

13 Kettering Evening Telegraph 3 November 1961.
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space taken up by an ‘“Exhibition
displaying Union and Craft activities and
interspaced with Paintings, Sculptures and
other works of Art” as the programme put
it. This exhibition embraced the ethos of the
festival ranging as it did through union
information stands, to their materials and
tools, to craft work and contemporary art,
such as Barbara Hepworth and Alfred
Daniels. Yet it was here that the conflicting
interests of the local unions and Wesker
sharpened into focus. When it came to
assembling the display the ‘“Hard-handed
men that work in Wellingborough here”, as
Shakespeare’s Philostrate!* would have put
it, produced three stands full of detailed
information about their unions. Wesker
reacted:

It was our responsibility to mount that
festival with a view to the highest possible
standards. We had already made the point
to ‘the unions that the exhibition would
make its best impact through a visual
presentation of objects rather than a great
deal of verbiage. What we had to insist on
was that one of these three sheets of
hardboard would be adequate.'®

Wesker wrote later, 4 propos such exhibi-
tions, of “‘the danger of well intentioned but
unselective all-togetherness [which] can so
easily result in mediocre bonhomie™.'® It is
difficult to see how such an uncompromis-
ing attitude towards local voluntary en-
deavours could produce any meaningful
participation by the community for whose
benefit Wesker strove so strenuously. Yet
without some ‘“‘all-togetherness and
bonhomie”, even at the expense of aesthetic
standards, Wesker could not hope to be
more than a cultural carpet-bagger diverting
the metropolitan mainstream into a backwa-
ter for a few brief days.

One artistic pursuit in which a measure of
local competence was discovered was paint-
ing. Art historian Beba Lavrin selected
paintings by local artists to be hung in nine

'* A Midsummer Night’s Dream Act 5 Scene 1 line 72.
'S The Observer 12 August 1962.
16 Centre 42 Annual Report 1961-1962 p. 21.
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pubs, partly as a mcans of overcoming the
lack of proper facilities, but also to rcach a
wider public. But even this was miscon-
strued when a local correspondent voiced the
view that : “It was totally unfair that the
local artists should have been pushed into the
background”.!”

A pub, the Golden Lion, was the setting
for the festival’s most successful perform-
ance, by Amecrican folk-singer Pete Sceger
on the Friday night. Earlier in the weck
other folk-singers visiting pubs had been
regarded as intruders by regulars, but
Seeger, benefitting from a greater reputa-
tion, caught attention with “Peg and Awl”,
a song about shoemaking dating from 1801,
appropriately chosen for a town which still
identified strongly with its shoe-making
tradition. The Friday evening had also
provided another curious mixture of indust-
rial instruction and the artistic avant-garde in
a programme consisting of two “Free
Cinema” offerings (Lambeth Boys and Living
Jazz), Peter Seller’s Running, Jumping, Stand-
ing Still Film and a lecture and film on
“Industrial Health and Safety” by Mr. E.
Mabbutt of British Timken. The aptest film,
Wesker’s The Kitchen, could only be shown
to an invited audience because of licence
difficulties.

On the final day Clive Barker conducted a
drama workshop with schoolchildren and
Morris Dancers performed in front of the
Saturday shoppers. In the evening the Rilex
Canteen Hall was given over to the Grand
Jazz Ball by The Sandy Brown and Al
Fairweather All Star Jazz Band, against the
background of a mural on a jazz theme
completed just a few hours earlier. Guests
included a convivial Dominic Behan, equally
at home singing or quaffing beer, and Vic
Feather, Assistant General Secretary of the
T.U.C., who presented Miss Marion Her-
bert with the prize for the Best Dressed Lady
(as the programme elucidated ‘“‘the woman
with a feeling for material, dressed in a style
suited to her and the occasion . . . NOT the

17 Kettering Evening Telegraph 28 February 1962.



WESKER AT WELLINGBOROUGH: THE BEGINNINGS OF CENTRE 42

lady most expensively dressed”). Feather,
who had a personal interest in the arts, dwelt
on the festival’s achievement in “‘bringing art
to the community in general”; Wesker
considered it “‘a wonderful and unforgettable
cxperience”’; and Kit Mynard thought that
“the town of Wellingborough has been
reborn”.'®

All this had been achicved at a modest
cost, with expenditure at £836, offset by
local income (union contributions and box
office) of £388, the outstanding deficit falling
to Centre 42." Whatever their differing
expectations all parties were encouraged to
try again in 1962. Wesker aspired to
“breaking down the barriers of local
prejudice”,?’ but should have taken cogni-
zance of some of the rumbles of discontent
emanating from Wellingborough now that
the restraints imposed by hosting so many
high-powered Londoners were removed. By
February the local press asked: “Centre 42 -
Public’s back up?”*!

1962 was the year in which Wesker had
intended to launch his festivals and Welling-
borough’s properly took precedence over
those in Leicester, Bristol, Birmingham,
Nottingham and Hayes, all very much larger
towns with a range of existing cultural
provision. By then Centre 42’s policy and
personnel were much more securely estab-
lished and better financed, principally by a
Gulbenkian grant, which encouraged an
attitude of artistic independence to which his
experience with local involvement in Wel-
lingborough in 1961 had already predisposed
Wesker. The result was that a standardised,
packaged festival was sent to all six towns,
enabling Wesker to ‘‘establish our own
artistic standards as a national
organisation”,?> but excluding any local
initiative or individuality, save for exhibi-
tions by local children and artists. Symp-

'8 The Chronicle & Echo 6 November 1961.

!9 Explanatory Note to Accounts issued 21.7.1962 by
Mike Henshaw. The figures given in the Annual Report
1961-1962, p. 26 differ slightly.

20 The Observer 12 August 1962.

2! The Chronicle & Echo 28 February 1962.

22 Centre 42 Annual Report 1961-1962, p. 15.
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tomatically the Trades Union Exhibition,
which had been such a bone of contention in
1961, was wrested from the local unions in
favour of “an exhibition treating the Union
Movement as a whole”, architect-designed
with ““a specially commissioned 9’ high
triptych painted by John Bratby”.2* The
1961 mixed bag of domestic diversions and
industrial earnestness was discarded for
something culturally respectable and rigor-
ous, but lacking local character.

The facilities in Wellingborough were
much inferior to those in the other towns, a
further complication now that the same
programme had to be accommodated in six
different locations. Some improvement was
achieved by holding most of the events in
the auditorium of Wellingborough School,
in the dormitories of which the artistes
stayed. There was a certain irony that a
trades union festival should take place in a
bastion of privileged education, but it was
not inconsistent with the desire to use
facilities which afforded the highest artistic
standards. The use of the school was made
possible by the change in date to September
(9-15), which followed closc on the cele-
brated Edinburgh Festival. This may have
accounted for the unfortunate misconception
of Wellingborough’s pretensions amongst
some of the national journalists who now
descended on the town, one of whom
considered: “Wellingborough looks like the
antithesis of a festival city”.?* The essence of
the Wellingborough Festival was that it was
not directed at cultural tourists, but at the
local community. Although Wesker accused
the national press of being “patronising and
ill-informed”, their approbation was prob-
ably more keenly sought than that of the
often disingenuously uncritical local press.

Billie Whitelaw, who had been invited in
1961, performed the 1962 opening cere-
mony, but “with only a small crowd
present”, which she ecxhorted, echoing
Beatie Bryant in Roots: “It 1s not medicine, it

2 Ibid., pp. 15-16.
2% The Times Educational Supplement 21 September
1962.
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is fun and I hope everyone will come in and
enjoy it”".?> There was certainly much more
to see and more opportunities to see it. A
prize of £500 had been offered for a new
play, but of 80 scripts submitted none was
accepted, so Bernard Kops offered his new
play Enter Solly Gold. Kops, an up-and-
coming Jewish dramatist whose reputation
had scarcely reached Wellingborough, was
not particularly well served by the condi-
tions in which his play was premiered, the
director and leading actor having changed
only days beforchand. Wesker announced
that the performance should be regarded as a
dress rehearsal, which inevitably disposed
the audience to view it sympathetically.
Two local reviews were headed: “*Solly Gold
‘brilliant’ premiere”,?® and taking some
proprietorial credit, “Wellingborough gives
a great send-off to new play”.?’ In contrast
Mervyn Jones in The Observer considered it
“the weakest of his plays”?® and The Times
Educational Supplement critic found the audi-
ence hypocritical, laughing in the dark but
going “stiff as soon as the lights went up”.%
The conflicting attitudes and standards of the
local and national press reared up like the
“Two Snarling Heads” of Wesker’s lecture.

Wesker’s own contribution The Notting-
ham Captain was described as “a moral for
Narrator, Voices, and Orchestra” about
Jeremiah Brandreth the Luddite who was
hanged for treason in 1817. The subject was
reasonably pertinent, especially in Notting-
ham, but its treatment was disconcertingly
ambitious, being set to music ‘“by both
William Joseph — a classical composer, and
David Lee — a jazz composer . . . giving the
audiences an opportunity to hear the diffe-
rent approaches of two musical styles to the
same script”.?” The experiment left the local
press diffidently puzzled and their national
colleagues resolutely unimpressed. As

2 The Chronicle & Echo 10 September 1962.

26 The Chronicle & Echo 11 September 1962.

27 Kettering Evening Telegraph 11 September 1962.

28 The Observer 18 September 1962.

2 The Times Education Supplement 21 September
1962.

30 Arnold Wesker Six Sundays in January 1971, p. 41.
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Michael Kustow put it a formal experiment
had been superimposed on ““a tight-lipped
revolutionism . . . which illuminated no-
thing and remained a dilettante juggling
with forms”.*! The Nottingham Captain also
suffered from “following the best artistic
event of the week”,3? Stravinsky’s Soldier’s
Tale, the sheer quality of which, in Julian
Glover’s performance, impressed all,
irrespective of their cultural pretentions.
Wellingborough was denied Michael
Croft’s Youth Theatre in Hamlet “owing to
technical difficulties’’, but Charles Parker’s
Theatre Folk Ballad' “The Maker and the
Tool” had a genuine contemporaneity since
he and Matt McGinn spent some days in
Wellingborough during the summer record-
ing local workers. Parker’s technique com-
bined films, stills, movement, tape and
songs and though the result was overlong
and under-rehearsed the section on “the boot
and shoe manufacture of Wellingborough
itself was told with particular life”,>* consti-
tuting the one genuine attempt to find a
common language between the local work-
ers and the visiting performers. It was
certainly more successful than the visits to
workers’ canteens by poets about which
Christopher Logue contributed an amusing
piece, “The Poet at the Canteen Table”, to
The Sunday Times.** The folk-singers (in-
cluding Peggy Seeger) drew modest num-
bers (150) to a concert in the Technical
College, but their nightly invasion of eight
pubs gathered momentum towards the end
of the week. The festival concluded with a
Jazz Dance by the Forty-Two Jazz Band,
compered by George Melly and including
such diversions as the “T.U.C. Twist” and a
competition for the most inventive dancers.
The 1962 programme attracted 1,500
people (1,000 less than estimated), and a
small proportion of even such a small town
as Wellingborough; it cost £5,912 (more

3! Tribune 11 January 1963.

32 The Times Educational Supplement 21 September
1962.

33 Ibid.

3* The Sunday Times 27 January 1963.
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than six times that of 1961) of which only
£439 was raised in Wellingborough by sales
and contributions.*> Wesker announced that
therc were requests for 18 festivals for 1963,
but it was decided to hold them over until
1964, except for some interim Big Band
performances. Meanwhile Centre 42 was
setting its sights elsewhere, on a disused
engine-shed in Chalk Farm, North London,
for which Wesker launched a glossy
£500,000 appeal. In theory the Roundhouse
would provide the Centre with a power-
house from which to radiate forth to
Wellingborough and beyond; in practice this
meant that Centre 42 had forfeited its ideals
of community involvement, where what
mattered was people and performers rather
than premises, in favour of an elaborate
pleasure dome in the metropolis.

Forsaken by their mentors, the pioneers of
Wellingborough contemplated a festival on
their own, which, theoretically, was the
ultimate objective of Centre 42. But Wesker
and his confreres had held the reins too
tightly in their determination to shift the
1962 festivals onto an artistically respectable
footing. Furthermore the centralisation of
funds — with Centre 42 providing 90% of the
finance — rendered Wellingborough impo-
tent.

Why did the Centre 42 Festivals fail, for
although Centre 42 struggled on in London
for the rest of the decade, the regional
operations were never revived? The concept
of annual festivals was partly at fault, since
an annual visitation to a town like Welling-
borough could not create any continuity.
There was probably an element of “the
intellectual’s image of the working man
rather than the working man as he really
is”;% the “Them” and “Us” of Richard
Hoggart’s The Uses of Literacy. But Wesker
was not unaware of this danger, which he
had enunciated in dramatic terms in Roofs.
However, like his heroine Beatie Bryant,
Wesker’s attitude to the working man’s

35 Centre 42 Annual Report 1961-1962, p. 29.
3¢ The Times 12 September 1962.
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leisure pursuits was impatient, intolerant
even, with none of Hoggart’s nostalgic
deference to “working class culture”. It is
apparent from Centre 42’s Annual Report that
“the notion of working class art’ and ‘“‘the
work ofthe amateur”” did not fall within
Wesker’s self-assigned remit. As he stated
twenty years later: “People imagined that I
believed there existed some vague notion of
working class art; whereas I was concerned
to find a larger audience for the existing
arts”.®

The presentation of the “existing arts” so
as to appeal to new audiences is not easily
achieved; it raises the recurring debate
between standards and popularisation. Wes-
ker’s uncompromising insistence upon stan-
dards over ‘“‘unselective all-togetherness”
was arguably artistically correct and moti-
vated by the conviction that nothing but the
best was good enough for the citizens of
Wellingborough. However his rejection of
any significant local contribution militated
against any meaningful partnership between
Centre 42 and the communities it visited.
Instead Centre 42 became a paternalistic,
authoritarian even, purveyor of what it
judged audiences should have, in Michael
Kustow’s sober assessment: “All our other
work (in 1962, except Charles Parker’s) was
either straightforward professional enter-
tainment, realised with as much quality as
possible in difficult technical surroundings,
or else work which was marked in some way
by what artists believe to be the working-
class vision of the world”.*®

“ “THIS TAHN’S DEAD - when the war
is over, we’ll come back and bury it,” so said
the Yanks in 1941. They forgot to do so -
and now 20 vyears later, the town of
Wellingborough has been reborn.”*® So
wrote Kit Mynard in 1961, but now, a
further twenty years on, Wellingborough
betrays no traces of its erstwhile cultural

37 Centre 42 Annual Report 1961-1962, p. 22.

38 The Observer 4 October 1981.

3 Tribune 11 January 1963.

0 Kit Mynard’s report of the 1961 Festival as
Secretary of Wellingborough Trades Council.
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renaissance. And yet much that Wesker
initiated there presaged developments which
have since taken place in the arts, in other
places. Wellingborqugh itself remains a
“somewhat stagnant backwater”, but briefly
in 1961 and 1962 it made a contribution to

the cultural mainstream, which is of
lasting significance. As Arnold Wesker
inscribed the copy of Fears of Fragmentation
which he gave to Kit Mynard: “Dear Kit —
In a way it began with you . . .

*!' In Mrs. Mynard’s possession.
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BOOK REVIEWS

A NORTHAMPTONSHIRE MISCELLANY
edited by EDMUND KING
(Northamptonshire Record Society, vol. 32, Northampton, 1981, price to non-members £7.50)

The Northamptonshire Record Society is to be congratulated on publishing this volume, the
first Miscellany in its series. The great advantage of a Miscellany volume is that it enables a
record society to publish texts, which although of considerable historical interest, are
condemned merely by their size to be too long for inclusion in a periodical and too short to
constitute a separate volume by themselves. A great disadvantage for any reviewer is that the
date and subject range of the texts within a Miscellany volume is often so wide that he is not
competent to pronounce on every contribution (as is the case in this instance)!

In the first section of the volume, Dr. Edmund King has provided an extremely valuable
edition of estate records of the Hotot family. The rediscovery, in 1967, of a cartulary of the
Hotots of Clopton was important not only because there are relatively few secular cartularies
in existence, but also because the Hotots were knights, not great magnates, and the cartulary
shed welcome light on the acquisition of the estates of a knightly family in the thirteenth
century. There were originally two cartularies but the second (Ms. B) was lost some time in
the eighteenth century. Fortunately, Bridges noted lengthy extracts from it for his history of
the county and his transcripts are now deposited in the Bodleian Library. Dr. King edits the
recently-discovered cartulary (Ms. A) and the transcripts from the lost Ms. B made by
Bridges. The cartulary is an interesting document, and unlike some contemporaneous
compilations, is by no means confined to the endless recitation of land charters. It is prefaced
by a family history of the Claptons and later the Hotots, and traces the building up of the
estates in Clopton in Northamptonshire and in Turvey in Bedfordshire by Richard Hotot
(died ¢. 1250) and his son, Thomas (who wrote some of the cartulary himself). There are lists
of tenants, notes of services due and rents owed, and here and there memorable dates in
English history are recorded and important national documents are copied (the 1217 Charter
of the Forest, the 1225 revision of Magna Carta etc.). In the lost Mss. B there is a detailed and
scholarly introduction studying the formation of the Hotot estate.

For the second part of the Miscellany the reader is transported to the eighteenth century
parish with the edition of Mr. R. L. Greenall of the Daventry Tithing Book. While formal
records relating to benefice income often survive among parish records, it is much rarer to
come across the incumbent’s commonplace book which provides more information than
files of formal documents on the parish, its customs, and clergy income. Daventry possesses
such a record kept by successive incumbents from 1700 to 1818. Its existence may partly be
attributed to the fact that Daventry was a poorly-endowed living, and successive curates
took care to record any material improvements to the value of their income by
augmentation, enclosure, the regulation of tithe payments, details of fees and offerings,
charitable benefactions to the parish, and so on. The result is a remarkably useful and
valuable insight into an eighteenth-century parish. One could only wish that more parishes
possessed such records.

The 1762 militia list for the hundred of Nassaburgh (in the soke of Peterborough) forms
the final section of the volume. Mr. Victor Hatley, the joint-editor with Mr. Brian Statham,
has already published the 1777 militia lists for the county in volume XXV of the Record
Society series, and this 1762 list serves as a supplement to that publication (there being no list
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for the Nassaburgh hundred among the 1777 records). A useful introduction deals briefly
with the general history of the militia, and then proceeds to an analysis of the Nassaburgh
lists (occupations, a comparison of numbers with the 1801 census), concluding with a section
noting links with the poet, John Clare, of Helpston.

All in all, this is a valuable contribution to Northamptonshire’s history and it is to be
hoped that the Society will publish further Miscellany volumes from time to time. If they
do, could I plead (within the limitations of space) for more details of the contents (even
key-words) on the spine of the volume. Those who have quickly tried to locate material
among the twenty-seven volumes of the Camden Miscellany of the Royal Historical Society
will understand my plea!

DAVID M. SMITH
Borthwick Institute, University of York.

MEDIEVAL FIELDS
by DAVID HALL
(Shire Archaeology Series, Shire Publications, Aylesbury, 1982, £1.95)

This excellent booklet is concerned with “Midland” two- and three-field systems. It is
illustrated largely with examples from Northamptonshire, which David Hall knows so well,
although his comments are also relevant, mutatis mutandis, to other Midland shires. He
believes that the great fields of the Midland system emerged probably in the late Saxon
period. What encouraged the creation of these prairie-like fields, ideal for fallow grazing,
was pressure arising from a final reduction of rough pasture. He gives an interesting example
(p. 34) from the adjacent parishes of Finedon, Burton Latimer, Cranford, Woodford and the
Addingtons: an area of wold (high, perhaps woody pasture) on which these townships once
shared grazing came to be incorporated into their field systems, leaving precious little
pasture apart from what fallows could provide. The twelfth and thirteenth centuries saw
further pressures resulting, David Hall believes, in substitution of two fields (half of the land
fallow) by three (only one-third fallow). During the Later Middle Ages field systems
relaxed, like a hand unclenched; the book is one of the few works which touches upon the
minor but significant alterations to field lay-out which resulted from a lessening of pressure
on ploughland during this period.

I would add only two points to David Hall’s admirable summary. First, to see the
determining principle of the Midland system as a need to set aside compact tracts of land for
fallow grazing is an idea supported by nomenclature — Shotnal Field, Demswell Field and
Whaddon Field at Brixworth, for example, North Field, West Field and East Field at
Brockhall. Why Field? What, originally, was a “field”’? — the question is seldom considered
by students of field systems. Its answer is that feld did not imply arable (for this Old English
had other words) but open pasture, which serves to emphasize that the system was originally
designed to serve the pastoral needs of tillage communities. Second, my own researches
(thought not on Northamptonshire) are casting doubt upon the idea of any widespread
progression from two- to three-field systems in the Early Middle Ages. It can be suggested,
instead, that the two variants of the Midland system have co-existed since the period of
origin in the late Saxon era, and that their distributions were influenced by the varying
quality of the land, its ability to withstand triennial fallowing in some places, but the need for
biennial fallowing in others. Here is a thesis which Northamptonshire historians might
perhaps examine in detail.
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Tucked away at the end of the book are its most original findings. Most historians have
assumed that furlongs within Midland systems represent a stage-by-stage extension of arable
at the expense of pasture or wood. Some furlongs, particularly those at a township’s edge,
certainly originated in this way. But David Hall has discovered that, in places, patterns made
by furlongs indicate that they arose not through accretion but through a reorganization
(involving division) of larger units, at some date before the twelfth century. These units,
more ancient than the fields or the furlongs themselves, were elongated blocks of land, often
half a mile or more from end to end, in which strips were of far greater length and area than
the acre pieces of a later age. His results are so oven-fresh that any comment on motives
behind the splitting up. of these huge elongated.blocks. into the more familiar furlongs must
be highly speculative. Of ideas in this reviewer’s mind, the most attractive is that
reorganization may have been associated with adoption of a system of two or three common
fields in the late Saxon period. When that happened, the long blocks would have become
superfluous where the new field boundaries cut across them; redistribution of holdings
would have been necessary to ensure that they had equal acreages in each field; moreover,
fragmentation of holdings into widely scattered acre strips would have discouraged
husbandmen from withdrawing from the new common regime. Of the more ancient
patterns of holdings and husbandry under the old long block system we cannot yet speak.
David Hall has teased yet another obscure message the landscape of the fields, and his patient
surveys may yet crack the code in which it is written.

H. S. A. FOX
University of Leicester.

THE REGISTER OF RICHARD FLEMING, BISHOP OF LINCOLN 1420-31, Vol. 1
edited by N. H. BENNETT
(Canterbury and York Society, part CXLVI, vol. LXXIII, 1984, price to members of
the Northants Record Society until the end of 1984 £6.50)

This volume contains an abstract in English of that part of Bishop Fleming’s register
recording institutions in the Archdeaconries of Lincoln, Stow and Northampton and is
provided with full indexes of persons and places and secondly of subjects. Entries 433 to 706
concern Northampton archdeaconry.

On the face of it bishops’ registers of institutions to benefices are not a particularly
interesting type of record. They are rendered somewhat less interesting. when it is known
that antiquaries of forther years have extracted the facts from them for their county histories
and consequently their reference value seems to be reduced to being means of checking facts
already published. However the fact that they are in chronological order does give some
indication of the busyness of a bishop in this particular side of his work. Normally the entries
name the benefice, the parson instituted, the cause of the vacancy naming the preceding
parson, the name of the patron and the date and place the event took place. Institution did
not take place at the benefice but rather where the bishop happened to be unless he had
delegated the task to an official acting for him. Why no institutions are recorded as taking
place in 1426 will no doubt be explained in the “fuller introduction held over to a later
volume”, promised in the very brief preface.

Often the clergyman to be instituted was not present himself but was represented by a
proctor. Complications were caused by the fairly frequent practice of exchanging benefices
and one is impressed by the number of religious houses which were patrons. There is one
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case during this twelve year period of a new appropriation of a rectory and ordination of a
vicarage in lieu, that of Easton Maudit in 1421.

The normal form of entry is in 20 cases made briefer by the failure to mention the cause of
vacancy even.when within the period there are several entries relating to the same benefice. It
is recorded that in atiother 20 cases inquiries had to be made to confirm that the patron who
presented to the living had a right to do so. It is interesting to have recorded that the
advowson of Little Bowden appertained to a single rood of arable land in 1429. There are
institutions to the medieval Northampton churches of St. Gregory and of St. Michael both
of which disappeared in the 16th century. An unusual entry is of an institution of a rector or
warden to the chapel of the manor of Woodend. Here it might be mentioned that warden
translates custos, or is it gardianus?, for the entries are all abstracts translated into English
and only in a few cases is the original spelling of the place names recorded (in the index). It
would not appear mistakes of identification have been made as was the case with the second
volume of Bishop Sutton’s register. Who was Aldmisa Ferrers who presented to Edgcote in
14212

There are two entries of grants of annuities to parsons retiring through infirmity though
why one of these relating to Kempston in Bedfordshire is included in the section concerning
benefices in the archdeaconry of Northampton needs making clear in the forthcoming
introduction and there are some similar cases e.g. an institution to Datchworth, Herts., in
1421.

Some of the persons instituted became well known locally such as William Sponne
instituted to Towcester in 1422. Split benefices are sometimes mentioned such as one to two
thirds of Clipston in 1420. Boddington, Collingtree, Isham and Weldon are other examples.
Occasionally the benefice was appropriated to a prebend as at Brixworth and the Lincoln
prebendary of Nassington was actually the patron of the vicarage there.

Finally there are institutions to chantries and the frequent, twelve in all in this period,
institutions to Irthlingborough College canonries, in one case called a prebend. Chantries
mentioned here at Bulwick, Cogenhoe, Cotterstock, Marston Trussell, Rushton,
Titchmarsh (in the castle) and Wappenham. Armstron, Brackley and Perio hospitals also
find a mention and elections of a prior of Luffield, a prior of Fineshade and a master of the
College at Fotheringhay are confirmed after inquiry.

The indexes are very full but they do not tell one at a glance whether any of the entries in
the Lincoln or Stow sections relate to Northampton archdeaconry. One looks forward to
future volumes, which at a guess, will make more interesting reading and particularly to the
introduction.

P. 1. KING
Northamptonshire Record Office.

AVIATION IN NORTHAMPTONSHIRE - AN ILLUSTRATED HISTORY
by MICHAEL L. GIBSON
(Northamptonshire Libraries, 1983. Price £8.50)

It would be natural to assume that the history of aviation in a single English county could be
contained in a relatively slim volume. This substantial work, over 350 pages with 400
photographs, maps and plans, shows how wrong this view is.

The main text is divided into eight major chapters, the first of which ‘Only birds and fools
fly: early days to 1914°, covers the use of balloons during the carly part of the 19th century
and early local aviators. Many references are made to the aerial showmen of the era with
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reproductions of their advertisements in such newspapers as the Northampton Mercury. The
honour of making the first flight in the county fell to Charles G. Green, a noted ‘aeronaut’ on
7th July 1824. Early powered flight by such local aviators as William Moorhouse (later
Rhodes-Moorehouse) is very well researched with some excellent early photographs
including the world’s first aerial parcel post — parcel of shoes made by Messrs. Barrats of
Northampton which were delivered to Hendon. Extensive coverage is given to the 1913
Army manoeuvres.

The period 1914-18 is covered in the second chapter, ‘A dreadful coming of age’. The start
of air-fighting is quickly described with particular reference to the Victoria Cross won
posthumously by William Rhodes-Moorhouse during a lone bombing raid on the railway
station at Courtrai (26/4/18). Chapter two also describes the early Zeppelin raids over Great
Britain including the ineffectual dropping of high explosive and incendiary bombs at Kirby
Hall/Corby and the bombing of Northampton (19/10/17, 3 fatalities).

The coming of World War I gave rise to a2 massive expansion of the number of crude
landing fields in the county. The RAF needed large numbers of recruits and these came from
such RAF stations as Easton-on-the-Hill, Lilbourne, and Stamford (Wittering); the training
programe was rudimentary and one fatality occurred each week on average amongst the
pilot trainees. Also mentioned is the little known American presence at Wittering of the
831st Aero Repair Squadron.

Chapter 3, ‘Happy days, 1919-34’ starts with the ‘barnstorming’ era of civil aviation using
mainly ex-RAF machines such as Avro 504’s. There were the inevitable accidents, damage to
crops and property, etc. which lead to bad relations with the local farming population. The
RAF Central School of Flying at Wittering was established on the 7th October 1926 and
caused a revolution in the methods of teaching pupil pilots. The first civil airfield in the
county was set up at Holcote Lane, Sywell, and was opened with a ‘Flying Pageant’ of the
Northamptonshire Aero Club, which attracted 3,000 spectators. A second pageant held on
the Whitsun Bank Holiday weekend in May was attended by 13,000 people. A rare
photograph of two Automobile Association ‘Air Scouts’ starting a light plane up is included.

The ‘Prelude to War 1935-39°, Chapter 4, is mainly involved with the establishment of
No. 6 Elementary and Reserve Flying Training School (E&RFTS) at Sywell on 10 June 1935
and its subsequent role in the training of many RAF pilots (including such Battle ofBritain
‘aces’ as Paddy Funicane). As the RAF belatedly began to expand, the structure of the
training syllabus altered and a longer output of instructors was also required hence the fact
that a civil firm Brooklands Aviation Ltd. actually managed the training school at Sywell.

‘Holding the Line — 1940-1941", Chapter 5 details the events of the Battle of Britain as they
affected Northamptonshire, and surrounding districts. Bomb damage to Peterborough is
shown to good effect. Further airfields were built at Polebrook, Molesworth, Thurleigh,
Kimbolton, etc. Polebrook airfield received the very first batch of Boeing Flying Fortress
Mk I's (B17C’s) which were taken on RAF charge. No. 10 Squadron RAF, attempted to use
these bombers against European targets but with little success due mainly to the
experimental nature of many of the early B-17’s systems. Many rare photographs show
aspects of the Flying Fortress operations from Polebrook.

Chapter 6, ‘The turning of the tide, 1942-3’ is dominated, as indeed were events in those
years, by the arrival of the U.S.A.A.F. in the shape of the soon-to-be Mighty Eighth (8th
Air Force). B-17E’s of the 97th Bomb Group (Heavy) arrived at Polebrook early in July 1942
with the first raid from British soil being mounted by 12 B-17’s from this station and
Grafton Underwood on 12th August (a raid on Rouen). The RAF is not forgotten however,
and details of the conversion of many squadrons to newer types is given, along with the
arrival of French and New Zealand units.
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Chapter 7, ‘The enemy crushed — 1944-5’ once more is dominated by the 8th Air Force. It
is difficult to discover any new material on the 8th but the author has managed to include 4
new photographs at least on significant subjects (including the rare ‘Grapefruit’ glider bomb
used by B-17’s). There is a special Supplement to this chapter which contains some useful
photographs of the effect that the USAAF had on the local community; this section gives
some idea of the way in which local people reacted to their ‘guests’.

Chapter 8, ‘Into the missile era: the post war years’ deals with the rebirth of civil flying at
Sywell, the run-down of military airfields and slow re-equipment of the RAF. Northampton
Aero Club was revived (for a short time), but the jet aircraft began its post-war domination
in the early 50’s. Once more US servicemen arrived, this time to re-build runways to cater
for such types as the RB-66 Destroyer and B-47E Stratojet. RAF Canberras from Wittering
were also active over Northamptonshire. The nuclear missile even made an appearance in the
form of the “Thor’ .LR.B.M. operated from Polebrook and Harrington by the RAF.

Finally, Wittering was host to the mighty Victor ‘V-bombers’ of 100 Squadron in their
high-altitude nuclear strike role. Later, they carried ‘Blue Steel’ guided weapons and these
unusual missiles (which were very advanced for their day) are shown in two photographs.

Sadly only Sywell is now left as an active airfield and even this is only a shadow of its
former self. Civil flying survives in Northamptonshire, but only just.

There are no less then 7 appendices, and some of the information contained in them, such
as the missions flown by the 8th Air Force units based in Northamptonshire could have
usefully been incorporated in the main text. It would also have been a more conventional
idea to have placed the map of Northamptonshire airfields and other installations at the front
of the book not as an appendix; this way the reader would find it easier to refer to.

On the whole this work is well researched, and presents a well-rounded view on the
subject. Some criticism could be voiced about the dominance of the 8th Air Force material
but the author’s views are noted that so much more USAAF material is to hand than RAF’s
photographs etc. that the imbalance could not be corrected satisfactorily. Photographs
dominate this book — as they should for the emphasis is an ‘illustrated’ history. Many
excellent ones spring to mind, but the 1913 Army manoecuvres are particularly significant, as
well as the pre-war civil aviation plates. Hard rules are meant to be broken, I feel, and it is a
great pity that the loss of the Soke of Peterborough to the county removed its premier
military airfield, Wittering, and therefore prevented Mr. Gibson from covering its history
after 1965. This is an essential reference work for the student of early civil aviation, and one
which deserves success.

ROSS SHARP
Leicester Museum of Technology

THE LATER POEMS OF JOHN CLARE, 1837-1864, Volumes I and 11
edited by ERIC ROBINSON and DAVID POWELL
(Oxford University Press, 1984. Price £85.00)

This is the substantial first instalment of a fully-annotated edition of Clare’s collected poetry
in the Oxford English Texts series under the general editorship of Professor Eric Robinson,
assisted by David Powell and Margaret Grainger. Beginning as it were at the end, these two
volumes contain all known poems written between 1837, when Clare entered Dr. Allen’s
asylum, to his death in 1864. The pocms are given ‘‘as Clare wrote them, preserving his
spelling, punctuation, grammar, and vocabulary.” As well as a brief critical introduction,
there are a glossary of provincial words, botanical and ornithological terms, and unfamiliar



BOOK REVIEWS 131

phrases, and indices by title and first-line. The editors have consulted all traceable
manuscripts in preparing the text and given primary (and where necessary secondary)
source-references and variant readings. John Clare, the Northamptonshire Peasant Poet, is
receiving the Final Accolade, the full critical apparatus of Eng. Lit. scholarship. Wouldn’t it
have amazed his contemporaries! Wouldn’t it have amused Clare!

Volume I contains the poems written at High Beech, Epping, 1837-41, at Northborough,
1841, and at Northampton Asylum, 1842-64. The major portion consists of the first volume
of the Knight Transcripts (nearly 400 pages). Volume II contains the second volume of the
Knight Transcripts, the six last poems, and poems and fragments included by Anne Baker in
her Glossary of Northamptonshire Words and Phrases (1854). As Eric Robinson points out in his
introduction, the task of any Clare editor is formidable. Firstly, Clare was one of the most
prolific of our poets. These 1100 pages represent just 27 years of his output. Secondly, there
is the problem of deciphering his handwriting, often in pencil, now smudged and obliterated
with age. Thirdly, there is the haphazard state of the manuscripts of this haphazardly creative
man, who would cram and crisscross a single page with prose-fragments and lists of
childhood names as well as scraps of poetry. The sheer clarity of presentation is only one of
the virtues of this new edition.

In a comprehensive collection such as this, there are sure to be shreds and patches. But as
Robinson says, “If Homer can be allowed to nod, Clare can surely be allowed a cat-nap.”
The amazing thing with Clare is that so much is so good. Naturally we find many
well-loved poems, such as ‘Sleep of Spring’, “The Dying Child’, ‘I Am’, ‘Clock-a-Clay’ and
‘Little Trotty Wagtail’. But there are many fine, less-familiar poems, some previously
unpublished, some published only in out-the-way journals, such as the ‘Lines on Autumn’
and ‘I long to forget them’, both of which were first printed in an American journal,
Overland Monthly, in 1873. Volume I contains a full (or as full as possible) version of Child
Harold, that imaginative medley of Byronic-stanza-ed narrative and song-lyric, and Don
Juan, that bitter, bawdy satire on marital infidelity and “innocent bewilderment” which
Clare wrote during one of his deepest depressions. Less familiar are the ‘Biblical Paraphrases’
(pp- 105-158): ‘Hebrew melodies’, as Clare called them, in echo of his idol, Byron.
Extraordinary items are the two poems in vowelless code (pp. 235 and 881):

Hw glrs s th smmr n ts prm
Th sn 1l mldnss thgh t brns th skn . . .
which, re-vowelled, reads:
How glorious is the summer in its prime
The sun all mildness though it burns the skin . . .

What is most striking is the lyrical wealth of the poems of the Northampton years. Turn
randomly to any page and you will find gold: “To a Lark Singing in Winter’ (441):
Wing-winnowing lark with speckled breast
Has just shot up from nightly nest
To sing two minutes up the west
Then drop again . . .
“Twilight’ (450); ‘Childhood’ (651):
O dear to us ever the scenes of our childhood
The green spots we played in the school where we met
The heavy old desk where we thought of the wild-wood
Where we pored o’er the sums which the master had set . . .
“The Peartree Lane’ (819); ‘The Crow sat on the Willow’ (837). And all those wonderful
song-lyrics, so facile-looking, easy-sounding, as though they could trip off anyone’s tongue.
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(Try to write them yourself though!) They contain such fertility of invention, such variety of
stanza-form, such unexpected yet ever-pertinent images: ‘“Sweet chestnut brown, like
soleing leather turn” (‘“The Winter’s Come’, p. 928). There are the songs he wrote to scores
of old or imagined sweethearts — “She tied up her few things/And laced up her shoe
strings/And put on the bonnet worn through at the crown’ (898) — and that ‘Fragment’ (928)
where Isabella and her Umbrella are rhymed into a perfect epigram. In these love-songs and
the minutely-observed nature-poetry, it is Clare’s specificness which attracts us today.
Wordsworth, Tennyson and Hopkins knew their birds and botany well. Most Victorian
poets, however, were limited to a handful of ‘acceptable’ species, borrowed from a well-used
poetic chest. But Clare knew birds and flowers by the hundred. Moreover he gave them “a
local habitation and a name”, so that we feel a much greater sense of reality, of being there
with him as he observes. _

The poems are clearly presented with the minimum of editorial fuss, though I would have
preferred more bibliographical details (for instance, the first publications of all the poems:
only Cherry (1873) is noted for poems printed in book-form after Clare’s death.) I have one
cavil and one query to address to the editors. I have always felt uneasy about the ‘unedited
punctuation’ adopted by Eric Robinson. There is a difference between editing and
over-editing. Clare’s earliest editors did over-edit. No-one wants this: it smacks of
condescension. There is also a difference between editing and under-editing, and
Summerfield and Robinson in their earlier editions of Clare went to this opposite extreme.
The result is that, in a long, ‘unpunctuated’ work such as The Shepherd’s Calendar, the reader
is constantly held up and confused. Surely every author, even the most meticulous user of
the Monarch’s English, has to be ‘edited’ before publication? Why shouldn’t John Clare have
this privilege too? There is a smack of ‘inverted condescension’ about Robinson’s method. It
has resulted in an unevenness of quality. Because many of Clare’s autograph manuscripts are
lost, the editors have had to rely on Knight’s, or another’s, punctuated transcripts. Therefore
certain groups of poems are highly punctuated, the others not punctuated at all. Perhaps it
would have been more sensible if the editors had adopted a minimal punctuation
throughout.

My query relates to the frontispiece portrait by George Clark of Scaldwell, dated 12
September 1855. The editors have taken expert advice, but I am not convinced by their
assertion that “There can be no doubt about the sitter”. It looks nothing like any other Clare
portrait that we possess, from the romantic gipsy of Hilton’s painting (1820), through
Behnes (1828), Grimshaw (1844), Maine (1848), Law’s photograph (1862), G. B. Berry’s
recently-discovered pen-and-ink portrait to the death-mask. All these are recognisably one
and the same man. Many will have doubts about the identity of George Clark’s sitter.

But these are minor quibbles. This book is a work of meticulous and loving scholarship,
bringing to a culmination the pioneering work of all previous Clare editors and scholars —
whom Robinson generously acknowledges — from Taylor through to the Tibbles; and it is
handsomely produced and printed. The sadness is that, at such a high price, only the most
wealthy Clare-lover will be able to afford it.

TREVOR HOLD
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The flow of local history publications out of Rutland continues. Bryan Waites, hon. editor of
the Rutland Record Society has produced two of the most recent. Exploring Rutland
(published by Leicestershire Libraries Service at £1.00) is a collection of short essays on the
history in the landscape of what used to be England’s smallest county. First published in a
local newspaper these are brief, scholarly and often quirky pieces of journalism, and none the
worse for that. Their scope ranges widely, from aspects of pre-Conquest Rutland to that
most recent manifestation of change in the landscape, Rutland Water. The booklet has a nice
‘come and get the feel of the place yourself spirit: on the other hand, this reviewer finds
some of the pieces rather compressed and would have liked to have had more on, say,
Uppingham (‘A Vintage English Market Town’) or ‘Landscapes of Enclosure’.

The same author has also written an informative guide to Normanton Tower, a notable
feature of the new reservoir, Britain’s largest man-made lake, or so it is claimed.
Handsomely produced by the Anglian Water Authority, and available at the Tower itself and
other points in the district, for a modest 50p., this booklet traces the history of the flooded
valley as well as the redundant church preserved as a lakeside eyecatcher. Always favoured
for its fertility, natural beauty and pleasures of the chase the area was the centre of a great
estate from the time of the Anglo-Saxon royal manor of Hambleton down to the present
century. The opulent Heathcotes had it from 1720 down to the 1920s, when it was broken up
and sold. Today it is reconstituted, in part at any rate, under the ownership of a great
modern corporation, the Anglian Water Authority. In 1925, after being sold, Normanton
Hall was demolished and the church became redundant. It seemed that it, too, would suffer
the same fate with the construction of the great reservoir. Dr. Waites’ be  .let also tells the
story of how this elegant, oddly urban looking church was saved by local v oluntary action to
survive as an attractive scenic amenity.

Local history is alive and well in Peterborough, and this is evidenced by the appearance of
Vol. 1 of Peterborough’s Past (for 1982-82). Planned to appear biennially, it is published by the
Peterborough Museum Society, runs to 56 pages, and is priced at £1.75 (plus 30p. for
postage and packing). It contains a good range of articles, including the annotated text (with
translation) of the annals of Thorney Abbey, a piece on the records of the Soke to be found at
the Northamptonshire Record Office, and essays on early Peterborough railwaymen and the
history of local fires and fire services. These latter two contain a good deal of information of
an essentially antiquarian nature. And the issue is well illustrated, though some of the
photographs have not reproduced too well on the matt-finish paper on which the journal is
printed.

From other borders of our county, at the farthest extreme from Peterborough, comes a
useful publication, of value to people with an interest in South West Northamptonshire.
This is Vol. 18 of the Banbury Historical Society publications, The Burial Register of Banbury,
Part Three, 1723-1812 (1984), edited by J. S. W. Gibson. This contains rather more than is
suggested by its title, having an appendix of Banbury people listed in the Index to wills
proved in the Peculiar Court of Banbury, 1723-1813, for whom no burial was identified in
the Banbury Register. It also has a list of monuments and inscriptions in the churchyard of
" St. Mary’s, Banbury, and a third consisting of the register of burials of the Banbury Quakers
over the same period. Usefully, the volume is supplied with good indexes, one for
surnames, one for trades and professions (in which the great number of weavers will no
doubt be noticed), another for placenames, and, more unusually, a fourth for army
regiments mentioned in the text. This volume should prove a valuable quarry for
genealogists and population historians to exploit. It is available to non-members of the
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Society at £5.00 plus 50p. postage, from Banbury Museum.

Of a more homespun character, but nonetheless interesting, is Strapetona, the journal of
the Thrapston and District Historical Society, of which nos. 10 (1983) and 11 (1984) have
come to hand, the former issue containing an index to nos. 1 to 10 (1971-83). A duplicated
and stapled magazine, illustrated with line drawings, Strapetona bears witness to the work of
a good local society, preserving in typescript snippets of information, reminiscences, talks
and pieces of ldcal research which might not otherwise find their way into print. Among
these there are ones on 19th century emigrants to Australia, Canada and the United States,
Thrapston’s first Parish Council, old shops and shopping, policing Thrapston, 19th century
clockmakers, and some ‘I remember . . .” pieces. In the latter, Mr. Cyril Wilson, an old
shoemaker reminisces about the founder of this journal:

“When I took over the business I did a lot of repairs and had many customers from
outside Woodford. Miss Joan Wake was a friend of the Charltons at Woodford Lodge
and when she came to see them she would bring me her repairs. She had a little sports
car and used to cock her leg over the door to get out — never opened the door. She
wore very ‘mannish’ shoes. When C.O.D. came in I returned the shoes C.O.D.
However next time she brought a pair to be mended she said ‘Wilson you needn’t
bother about that fancy C.O.D. business because I am often out’.”

And finally, for lovers of John Clare, yet another splendid volume in the remarkable spate
of books to appear recently on the life and works of the county’s most famous literary son.
This is the Clare volume in the new ‘Oxford Authors’ series. Their aim is to produce in
single volume editions generous selections from the whole range of the work of some of our
greatest authors. Clare appears among the first five issued — the others being Hardy,
Wordsworth, Johnson and Swift. The indefatigable pair of editors, Eric Robinson and David
Powell, have given us almost 500 pages of the best of the poems and prose of Clare, a lovely
anthology to have in a single volume, and ideal for a bedside book. It is published by O.U.P.
at £12.95 (hardback) and £4.95 (paperback).

R.L.G.

* * *x X %



NORTHAMPTONSHIRE RECORD SOCIETY
SALE OF PUBLICATIONS

For a limited period the Society is offering the following NRS volumes
at BARGAIN PRICES
List Sale
Price Price

Vol. XIII The Foundation of Peterborough Cathedral AD 1541

ed. W. T..Mellows £6. £1.50
Vol. XVIII  Elizabethan Peterborough: The Dean and Chapter as Lords of the City

ed. W. T. Mellows £6  £1.50
Vol. XX Carte Nativorum. A Peterborough Cairtulary of the 14th Century

eds. C. L. N. Brooke and M. M. Postan £6  £1.50
Vol. XXIII The Royal Forests of Northamptonshire in the 16th and 17th Centuries

by P. A. J. Pettit £6  £1.50
Vol. XXX  The Puritans in the Diocese of Peterborough, 1558-1610

by W. J. Sheils £7.50 £2.50

The following BOOKLETS and OFFPRINTS are also offered at reduced prices:

A Victorian Schoolmaster: John James Graves of Lamport 1832-1903 25p
The Kettering Worsted Industry of the 18th Century 30p
Justices of the Peace in Northampton 1830-1845 30p

The Society also has stocks of individual numbers of its journal NORTHAMPTONSHIRE
PAST & PRESENT’ for recent and some earlier years, for sale at 50p per issue. Bound sets of
Vols. IlI, IV and V are available at £7.00 per volume, and unbound sets of Vol. VI
(1978-1983) consisting of six numbers of the journal plus an index, will be available at £4.50
as soon as the index is printed. Orders can be taken by the Secretary.

IN ALL CASES, POSTAGE WILL BE CHARGED at the rate in force at the time of
despatch, plus a small packing charge.

SOME OF THE ARTICLES IN PAST NUMBERS OF NORTHAMPTONSHIRE PAST
& PRESENT STILL AVAILABLE:

Volume 1 (1948-53)

No. 1 ('48) The Ishams and Lamport; Archbishop Chichele.

No. 2 ("49) Lord Spencer’s Embassy of 1603; Inclosures in Northants; Kirby and Fawsley.
No. 3 (’50) Turnpike Roads of Northants.

No. 4 (’51) Village Crosses; John Claypole; Long poem on Inclosures.

No. 5 (’52) The Eayre Family of Kettering.
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Volume 2 (1954-1959)
The Death of Francis Tresham, 1605; Collyweston Slates; Village Scrapbooks.
Battle of Northampton, 1264; Northampton & St. George’s Chapel, Windsor.
Northamptonshire Newspapers; Early cricket in the county.
Northamptonshire Memories (W. W. Hadley); William Tresham, 15th
Century Speaker of House of Commons.
Jacobean Northants; History of Delapre Abbey.
Bradlaugh and Labouchere; Northampton re-vindicated (Railway history).

Volume 3 (1960-1965)
Sanderson of Oundle; Battle of Northampton, 1460.
Farming activities of the 3rd Earl Spencer; Charles I's Forest Law.
Biographies of Owen Ragsdale and Sir John Robinson.
The Development of Corby (I); Small stone houses in Northants.
Corby (II); John Clare articles; The coming of the Railways.
Northampton 1815-51; Cogenhoe in the 17th Century.

Volume 4 (1966-1972)
The Washingtons and Northants; First shoe factories in Northampton.
Building stone in Northants; Woolcombing at Long Buckby.
Shoe dispute of 1887; Inclosure at West Haddon; A 1626 Election.
Brigstock Memories; The first two Bassets of Weldon.
Late Victorian Politics; Medieval Fishponds; 18th Century Worsted Industry.

’71-72) Kettering Worsted Industry; Small stone houses; Agricultural labourers.

1 (78)
2 ('79)
3 (80)

4 ('81)
5 ('82)
6 ('83)

.1 ('84)

Volume 5 (1973-1977)
Medieval Forests of Northants; George Washington’s Descent.
Religion and Politics in Northants in Henry VIII's reign; Inigo Jones.
Origins of the Wake Family; Rise of Industrial Kettering; Medieval Parks.
18th Century Oundle; George Ward Hunt.
Tudor and Stuart Gardens; Pewcrborough 1850-1900; Shoemaking at Long
Buckby.

Volume 6 (1978-1983)
Kettering Grammar School; Brackley Inclosure; Bygone Pitsford.
Brixworth Church; Northampton in 1524; Northampton Arbitration Board.
Philip Doddridge and Northants; Charles Bradlaugh, Freethought &
Northampton; Northampton Shoemakers.
Medieval Peterborough; Navigation of River Nene; Islip rush industry.
Peterborough District in 10th Century; The Raunds Strike of 1905.
Rockingham Forest, 1299; Rothwell Horse Fair; Woodford Halse.

Volume 7 (1984-)
Rockingham Castle in 1250; Early Protestantism in Northants.
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